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Abstract 
This project is a literary study focusing on how genre traits from the Victorian Gothic genre and the 
genre of Victorian New Journalism can be analysed in the 1886 novella The Strange Case of Dr 
Jekyll and Mr Hyde by Robert Louis Stevenson and selected articles covering the final Jack the 
Ripper murder in November 1888. The different uses of the elements in the respective texts are 
compared and discussed, springing from the hypothesis that the genres are fluid and traits can be 
found across the usual genre divisions. The conclusion was reached that the two genres share too 
many core elements for the existence of true fluidity to be determined with certainty.  
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Summary 
Nærværende projekt udgør et litterært studie, hvis fokus består i at finde frem til, dels, hvordan 
genretræk fra den victorianske gotiske genre og genren victoriansk New Journalism kan observeres 
og eksemplifiseres i Robert Louis Stevensons novelle The Strange Case of Dr Jekyll and Mr Hyde 
udgivet i 1886 samt udvalgte artikler, der dækker den sidste notoriske mord begået af Jack the 
Ripper i november 1888. Anvendelserne af genreelementerne i de respektive tekster sammenlignes 
og diskuteres med udgangspunkt i hypotesen, at genrerne er flydende og træk kan findes på tværs af 
de sædvanlige genreskel. Konklusionen blev, at de to genrer deler for mange kerneelementer til at 
tilstedeværelsen af reel grænseudviskning kan konkluderes med sikkerhed. 
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Project overview 
This project conducts a comparative analysis of the 1886 Victorian Gothic novella The Strange 
Case of Dr Jekyll and Mr Hyde (Hereafter: Dr Jekyll and Mr Hyde) by Robert Louis Stevenson as 
well as of three news articles, from 1888, covering the murder of Mary Jane Kelly, the final murder 
ascribed to Jack the Ripper. 
The goal of this project is to showcase the fluidity of literary genres and comment on how the 
contemporary context influences the finished publication products. It will be taken into 
consideration that the mixing of the genres may not be intentional on the writers’ behalf. 
In order to accomplish this task, it is necessary to briefly introduce the contemporary time of the 
works, namely the late Victorian age. Furthermore, the project explains the two literary fields of the 
Gothic literary genre and the genre of Victorian New Journalism. 
The analysis and the discussion found in this project will demonstrate the fluidity of the genres by 
exemplifying the genre characteristics in the bodies of work, and discuss the elements across the 
usual genre division. 
Introduction 
In 2014 the mystery of Jack the Ripper resurfaced in the media with The Daily Mail bringing the 
exclusive story of having solved the case by using modern forensic science. They claimed to have 
found a shawl, which supposedly belonged to Catherine Eddowes, the fourth victim of Jack the 
Ripper. The Shawl contained DNA belonging to both Eddowes and the supposed perpetrator, and 
by comparing the found DNA to that of descendants from both victim and suspect, the scientists 
concluded that Jack the Ripper was Aaron Kosminski (Daily mail). Soon after the reveal the media 
ran amok, and the mystery of the Whitechapel Murders was once again the source of headlines all 
over the world. 
The initial idea for the project sprung from a personal interest in the case and specifically in the 
character of Jack the Ripper. Although he “(...) was not the first serial killer, (...) he was probably 
the first to appear in a large metropolis at a time when the general populace had become literate 
and the press was a force for social change.”(Casebook - Introduction),  and it was the press 
coverage which made the murders a “(...) "new thing", something that the world had never known 
before”(Casebook - Introduction). The press was likewise responsible for the legend surrounding 
the Ripper by turning a “(...) sad killer of women into a "bogey man", who has now become one of 
the most romantic figures in history.”(Casebook - Introduction). Because the murders were never 
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solve, it created “(...) the mysteries surrounding this killer [which] both add to the romance of the 
story and creating an intellectual puzzle that people still want to solve.”(Casebook - Introduction). 
At first the idea of the project was to research how a mysterious character like the Ripper, had 
influenced modern entertainment forms, for instance how the notion of serial killers in e.g. TV 
shows more often than not was inspired by the “original”, in other words the first whose reputation 
went global. Eventually this idea gave way for a study, where the focus was on a historical angle. 
The Victorian media’s role in creating Jack the Ripper’s notorious  reputation quickly became the 
focal point of the discussion within the group and it slightly altered the direction of the project. 
Having read snippets of original and contemporary articles online, the curiosity about the writing 
style increased, since it seemingly appeared a lot closer to fiction than what is normally attributed to 
the style of news journalism. At this point, it was inevitable to select different articles on the 
Whitechapel Murders in order to do a comparative analysis on the writing style. First off, the 
amount of articles to be researched was discussed, ending at three. The intention was to include 
articles covering different murders and published throughout the year of 1888. This would have 
provided a wide comprehension on what was considered the typical style and how the excitement 
surrounding the murders might have affected coverage. In relation to that, examining just one 
specific paper, would not have granted a full understanding of the writing style, instead the group 
thought that the style was more broadly represented if the articles covered the same murder from 
different publishings.  It proved difficult to obtain the source material needed than expected. 
Unfortunately this meant that the focal point of the project needed to be readjusted. It was not 
possible to procure original Victorian articles, which meant that only transcriptions were available. 
Fortunately we came upon an online casebook (http://www.casebook.org/) that contained 
transcriptions of all the articles on Jack the Ripper published on any given date in the period. 
Unfortunately neither article is fitted with the name of the transcriber. However, the staff page on 
the website presents each editor with full name, picture, and a short personal and professional 
descriptions. The setup of the web page is lacking in user-friendliness, which regrettably becomes 
apparent when trying to determine when one article stops and another one begins. This meant that 
some sort of verification was needed. A member of the group went to London and visited Jack the 
Ripper Museum (12 Cable St, London E1 8JG, UK) where a collage containing original headlines 
was on display. By comparing the headlines found in the casebook to those on the collage, it was 
possible to determine the length and originality of the articles. The two article from the Casebook 
that are used for analysis in the project, stems from the Daily Telegraph and The Times. Since they 
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are transcribed, it cannot be assured that something has not been lost in translation. Additionally, 
the original layout of the articles is unknown as this is not replicated in the transcribed version. 
Therefore, no consideration will be given to the appeal that graphic design could have contributed 
in relation to the sensational aspect. 
Besides the two articles mentioned above, the analysis will include an additional third  article from 
The Ultimate Jack the Ripper sourcebook: An Illustrated Encyclopedia written by Stewart P. Evans 
and Keith Skinner. The sourcebook was published 2013 at Robinson. In the introduction to the 
book, the authors account for their work with the transcriptions of the original material. As with the 
two abovementioned articles, we have to take into consideration that information may have been 
lost during transcription. Although the authors “(...) have, where possible, attempted to include this 
important detail, by inspecting the original papers [themselves].” (Evans, 2013: 20). 
While reviewing the verified articles, it became evident that all three articles related to the murder 
of Mary Jane Kelly. The fact that all the articles depicted the same murder resulted in another 
adjustment of project focus. The analysis would no longer concern itself with the progression of the 
writing style, but instead the features of the sensational genre of Victorian New Journalism. 
In order to compose the analysis, a toolbox was necessary. This toolbox is comprised of features 
that are commonly observed in the genre of Victorian New Journalism.  
The journalistic genre toolbox is based on the essays found in Jack the Ripper - Media, Culture, 
History, edited by Alexandra Warwick and Martin Willis, published by Manchester University 
Press in 2007 and Lewis Perry Curtis Jr.’s  Jack the Ripper and the London press. published in 
2001 by Vail-Ballou Press. 
These particular books were chosen as they gave a thorough representation of the genre and the 
characteristics of its features. Jack the Ripper - Media, Culture, History was deemed reliable, as it is 
edited by Alexandra Warwick, who was Head of the Department of English and Linguistics at the 
University of Westminster and Martin Willis, who was the Senior Lecturer in English at the 
University of Glamorgan at the time of the publication. It was therefore safe to assume that the 
information provided in the essays has been treated professionally. 
Since Lewis Perry Curtis Jr. was a professor of history, and taught media and culture at Brown 
University, his work, Jack the Ripper and the London press, is considered an equally reliable 
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source. Additionally part of his work has been included in the previous book. Therefore a chapter 
by Lewis Perry Curtis Jr. named The Pursuit of Angles exist in both books. 
As mentioned before the overall focal point of the project lies with the historical aspect. The 
group’s preconceived knowledge of the Victorian era included the notion that the Gothic genre was 
between the most popular genres of fiction at the time. Following a bit of research on the Victorian 
age and society in Meyer Howard Abrams and Geoffrey Galt Harpham’s A Glossary of Literary 
Terms from 2012, it was decided to include the Gothic genre elements as a toolbox equal to the one 
of Victorian New Journalism. 
The Gothic genre toolbox is comprised of extracts from The Cambridge History of Victorian 
Literature, which was published in 2012 and edited by English and Art History Provost Professor 
Kate Flint of the University of Southern California. Additional chapters was selected from The 
Cambridge History of The English Novel, likewise from 2012. This volume was edited by Professor 
of English at the Pennsylvania State University Robert L. Caserio and Clement Hawes, Professor of 
English and History at the University of Michigan. The reliability of the The Cambridge History of 
Literature is regarded as respectable within academia. The point of including the Gothic toolbox 
was to research how this genre might have influenced the journalistic writing style. 
Slowly the idea of a comparison of the chosen articles against a work of Gothic fiction became 
more appealing. The hope was that a work of fiction published in close concurrence to the articles 
would supply the project with a more profound understanding of the genres tools. 
A brief introduction to Robert Louis Stevenson’s The Strange Case of Dr Jekyll and Mr Hyde 
during a mandatory university course prompted the inclusion of this literary work. The group 
agreed to use the version published by Wordsworth Editions in 1999. Which contained an 
introduction and notes to the novella by Dr Tim Middleton, Head of English Studies at the 
University College of Ripon and York. Even though the novella was originally published in 1886, 
there is no reason to believe that the version utilised in the paper should have been edited. 
Throughout the paper a variety of web pages has been used, but attention was paid to the people or 
organisations behind them. The web sources are considered trustworthy when associated with 
reliable faculties such as The British Library or academic professionals and universities. 
The analysis will be accomplished through a close reading of the articles and the novella by 
Stevenson, while keeping in mind the tools provided by the chosen genres. The close reading will 
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not focus on the material as stand-alone-pieces, rather it will draw upon the context of the 
contemporary culture and society. 
 
Recognising the preconceived knowledge and the selections leading to the final focal point, the 
group realised that the research completed on the basis of the hypothesis that: literary genres are 
fluid, therefore Victorian New Journalism traits can be found in the novella The Strange Case of Dr 
Jekyll and Mr Hyde and Gothic genre traits can be found in the Victorian New Journalism articles 
of the Jack the Ripper case.  
What genre traits of respectively the Victorian Gothic genre and the Victorian New Journalism are 
discernible in Robert Louis Stevenson’s 1886 novella “The Strange Case of Dr Jekyll and Mr 
Hyde” and the three selected 1888 articles of the Jack the Ripper murders? 
Delimitation 
When working with any aspect of Jack the Ripper murders, or the character “Jack the Ripper”, the 
questions as to the amount of murders that are surely by him and the identity behind the name 
always surface. Although it would be thrilling to enter into the chase that is Ripperology, it is not 
the purpose of this project. The man behind the mystery will remain a mystery except for the 
descriptions of possible suspects given in the articles. The notion that the mystery man may have 
been responsible for more than the canonical five murders is not of concern either. The paper works 
on the premise that there are five murders, which the police at the time attributed to one killer, 
rather than enter into the discussion of whether an additional number of murders were committed on 
e.g. dates that fit the pattern of the canonical murders, etc. Likewise the project does not seek to 
understand the motive behind the historical murders in a deeper sense than what the genre studies 
allow. The paper is not working in the field of criminology or profiling, but rather the field of 
literary analysis. 
 
Historical setting 
The literary work of Dr Jekyll and Mr Hyde and the journalistic case of the Jack the Ripper murders 
were published in England in respectively 1886 (Middleton in Stevenson,1999: IX) and 1888 
(Warwick, 2007: XVI). This places them historically in the latter part of the Victorian era, which 
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lasted roughly from 1837-1901, coinciding with the reign of Queen Victoria (Abrams, 2012: 418, 
284). 
The Victorian era is particularly known for its major changes in the economic and social standings, 
changes that came about in the crossings of the vast empire and the growing industrialism, as well 
as the changes in religious beliefs in favour of a growing intellectual conscience (Abrams, 2012: 
418, 284). 
As a consequence of the industrialisation, rural England diminished greatly resulting in 
urbanisation, with an expanding middle class. With the prominent urbanisation came also mass 
poverty and slum-neighbourhoods (Abrams, 2012: 419), such as Whitechapel in East-London 
(VictorianWeb, Slum). Whitechapel was an area well-known for its extreme poverty and its 
majority of Eastern-European immigrants (VictorianWeb, Slum). It was in this particular area that 
the murders ascribed to Jack the Ripper took place. 
On the artistic side of the late Victorian era, namely the literary, the Gothic genre experienced a 
comeback. The early Gothic genre traits included a focus on historical settings, e.g. medieval times, 
religion, and the supernatural (Haggerty, 2012: 262-3, 275), while the reborn version was prone to 
unanticipated endings following an intriguing, mysterious plot. Furthermore, the rebirth also saw 
the inclusion of the psychological horror aspect in addition to the accustomed physical aspect. 
(Garrett, 2012: 235). The characteristics and the historical development of the Gothic genre will be 
thoroughly accounted for in the theory chapter. 
Victorianism is often related to the notions of close-mindedness, sexual propriety with the 
conservation of “feminine “innocence” (...), and an emphasis on social respectability” (Abrams, 
2012: 419). The widespread agreement with the Victorian religious standards were contrasted by 
the emergence of intellectual works of science, such as Charles Darwin’s Origin of the Species 
(1859) and Descent of Man (1871) (Abrams, 2012: 419) (Victorian Web Timeline) and Sigmund 
Freud’s theory of Psychoanalysis. The theory emerged in the 1890’s (Den Store Danske), it was a 
dynamic form of psychology (Abrams, 2012: 320), which had three uses: the analysis and therapy 
of neuroses and psychological disorders, the ability to analyse literary works and other cultural 
phenomena, and as a general psychological theory (Den Store Danske). 
 
Looking back at Robert Louis Stevenson’s literary work The Strange Case of Dr Jekyll and Mr 
Hyde it becomes evident that the emergence of psychology and psychoanalysis in the public eye has 
greatly influenced the work. In the novel Stevenson raises, and explores, questions about identity 
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(Middleton in Stevenson, 1999: X) which, with the knowledge of the Victorian class phobias 
(Middleton in Stevenson, 1999: XII) and the understanding of Darwin and Freud, places the story in 
a cross section between the traditional conservative Victorian standards and the expanding field of 
science and psychology. 
 
Newspapers 
The newspaper industry expanded in the 1850’s and by the 1860’s there was an increase in 
readership (Curtis Jr, 2001: 56). One of the leading papers was The Daily Telegraph and grew from 
27,000 readers in 1855 to 250,000 readers in 1880 (Curtis Jr, 2001: 58). Due to their reduced price 
the penny newspapers appealed to thousands of lower-middle-class and skilled working-class 
readers (Curtis Jr, 2001: 58). Most of the newspapers began to assign more space to sensationalized 
tragedies and crimes, which attracted more readers (Curtis Jr, 2001: 58). The public had a morbid 
curiosity for graphic gore and disasters, therefore the amount of horror enhanced through the 
century (Curtis Jr, 2001: 76-77). 
On Saturday 10th of November 1888 The Daily Telegraph published an article about the murder of 
Mary Jane Kelly. In the article the readers are presented with facts about the crime scene and the 
mutilation of the body. Furthermore, the article includes recounts of eyewitnesses and assumptions 
of murder suspects. It is a fairly long article that focuses on details of the crime and uses very 
descriptive graphic language. 
On the same date Daily News covered the same murder of Mary Jane Kelly. The two articles are 
very similar in their descriptions of the crime scene. Nevertheless, the article from The Daily 
Telegraph has a broader perspective of the victim and the affection of her surroundings. 
Yet another example from the same date, the 10th of November 1888, The Times reported the same 
murder of M.J. Kelly in Whictechapel. Despite that The Times’ target group was the governing 
class, it too covered violent crimes and tragedies (Curtis Jr, 2001: 63). However, in this particular 
article the writing style is more sober and relies more on facts than the two previous mentioned 
articles. 
 
Even though the newspapers published violent crimes, the Victorian journalists were very cautious 
about using inappropriate language, in regards to sexual behavior, with the purpose of not offending 
their readers (Curtis Jr, 2001: 93). The press did therefore not use terms like ‘prostitutes’, but 
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 instead substituted it with words like ‘unfortunates, ‘fallen women’ or ‘woman  of immoral 
character’ (Curtis Jr, 2001: 93). 
The Whitechapel murders coincided with the occurrence of a new reporting style; with focus on 
crime and sensation. The newspapers had to have their readers in mind; write about what occupied 
the public (Oldridge, 2007: 47). For instance an article published 18th of August 1888  by The East 
London Observer  under the headline: “The Whitechapel Mystery” about the murder of Martha 
Turner (published two weeks after the crime), posed the question: “But Where is the Murderer?” 
(Jack the Ripper) 
It was important for the newspapers to make an attractive story, and knowing that their readers 
probably would not have sympathy for murdered prostitutes, when it was their own choice of life, 
the solution was to make the murderer a madman - then they did not have to count on their readers’ 
sympathy (Oldridge, 2007: 53). 
 
Victorian New Journalism 
In our effort to cover and account for the standard tropes, traits and procedures applied by the Fleet 
Street press in its coverage of crime stories during the Victorian New Journalism we will primarily 
be drawing upon the knowledge of author L. Perry Curtis, Jr. through his work Jack the Ripper & 
the London Press as well as include some knowledge ascertained from the work of Alexandra 
Warwick & Martin Willis Jack the Ripper: Media, culture, history. 
In this section we will first provide an account of the most relevant developments in British 
journalism taking place from around the mid-1800s up to and, naturally, including the press’ 
coverage of the notorious murders committed in 1888 by the figure shrouded in mystery – Jack the 
Ripper. Secondly we will present and cover the standards that constituted the manner in which the 
press covered crimes, disasters and scandals. During this we will especially focus on accounting for 
the sensationalist elements applied by reporters and editors in their articles covering these stories. 
While all of these elements were already found in the journalists’ writing before the emergence of 
the Victorian New Journalism in the 1880s, the essence of many of them during this time, especially 
in 1888, was indeed intensified in that they were both applied more and more frequently and with 
heavier and heavier emphasis. 
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Up until the 1980s Fleet Street, London was the home of British national newspapers and despite 
the last major British news office leaving in 2005, the name Fleet Street has become a term that 
continues to be used as an equivalent for the British national press. 
During the 1850s, the enterprising and educated middle class composed the core of the newspaper 
readership. Other social groups, however, would soon follow as a golden age of newspaper 
publication was on its way, its beginning taking place around 1860 (Curtis Jr, 2001: 55-56). Fuelled 
by technical advances in printing and communication as well as benefitting from the falling prices 
of dailies and weeklies and the emergence of the penny paper, this golden age lasted until 1910 and 
saw a huge expansion in the readership (Curtis Jr, 2001: 56). Thanks especially to the cheap penny 
papers, craftsmen and factory workers could now afford to enter the newspaper culture, and at the 
end of the 1860s, readership had risen above the six million mark. Having expanded their 
readership so significantly and over such a short period of time, it did not take editors and 
journalists long to realize that their newly expanded, and now relatively diverse readership, shared a 
common interest for a certain genre of news stories: “Regardless of class, status or occupation, 
more and more readers relished the sheer entertainment value of the news, particularly when it 
came to disasters and crime, especially murder.” (Curtis Jr, 2001: 56). Stories of sex and violence 
were however not only confined to the newspapers as literature with rather telling names such as the 
penny dreadfuls, shilling shockers, ha’ penny broadsides, penny gaffs and melodramas about 
violent crime, murder and scandals had been around since the 1840s and continued to be popular 
reading (Curtis Jr, 2001: 14, 68). While series of fiction were also published in some newspapers 
the noteworthy distinction remains that one medium offered readers stories of fiction while the 
other offered true real life stories of crime, murder, disaster and scandal involving being committed 
by real people – a quality that not surprisingly provided the newspapers with a certain edge in their 
competition with the fictitious literature. Curtis notes: “The crowded galleries in courtrooms during 
highly publicized murder trials also attest to the drawing power of this crime. For all the curious 
people—many of them women—who could not get into the courtroom, the press provided the only 
access to the case.” (Curtis Jr, 2001: 14). The public’s attendance at public executions was also 
consistently massive. So much so that the state’s original intention of inspiring shock and awe while 
simultaneously visually reminding the public of the consequences of committing serious offences 
eventually wore off and instead eventually ended up becoming pure entertainment. In 1868 this 
development lead the state to carry out the executions within the confinements as their desired 
effect on the public seemed to have worn off entirely (Curtis Jr, 2001: 75). A decision that surely 
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was not met with disappointment from the press as one can assume this would only strengthen the 
value of their product. 
The general readership’s immense interests in stories concerning crime and murder etc. meant that 
in the future these would more and more often become the newspaper editors’ go-to stories. This 
turned out to be absolutely necessary for the papers in order to secure both survival and profit in a 
now booming business that, due to sheer growth in the press, was also becoming more and more 
competitive. This increased focus on cost-efficiency and profit within the press was in turn not 
surprisingly met with criticism especially from members of the older news-generation: 
“Predictably, the shift toward a cheaper and more efficient product prompted some critics to 
complain that journalism had ceased to be an honorable profession and had become instead a mere 
“branch of commerce”.” (Curtis Jr, 2001: 60). Honourable or not, the Fleet Street saw its sales go 
way up, and between 1880 and 1914 the sale of all daily papers increased fourfold. During this 
golden age, press giants and pioneers such as George Reynolds, Edward Lloyd and Henry W. Lucy 
of the Daily News, Sir William H. Russell of The Times and perhaps most notably William T. Stead 
of the Pall Mall Gazette would inspire a younger generation of editors and writers who would in 
turn come to work alongside: “… scores of obscure journalists and subeditors, who served up 
stories about everything from commercial and financial transactions to elite marriages, births and 
deaths, as well as sports, disasters, wars, royal ceremonies, and, of course, “murder most foul.” 
(Curtis Jr, 2001 61). A sequence of events which eventually resulted in the birth of the Victorian 
New Journalism. 
Curtis remarks, that when it comes to the precise nature of the New Journalism, disagreements 
continue to exist among historians of the Victorian press (Curtis Jr, 2001 61). One could argue that 
the first seeds of a new form of journalism had already been planted in New York in 1833 with the 
founding of the first penny press The Sun. While not exclusive to the British press the term ‘New 
Journalism’ was coined by English poet and cultural critic, Matthew Arnold, in 1887, as a result of 
his irritation with the sensationalist journalism of English William T. Stead of the Pall Mall 
Gazette. This fact and probably the sensationalist killings of Jack the Ripper the following year has 
resulted in the term mostly being associated with the Victorian Press. In any case, as our focus lies 
with Fleet Street’s coverage of Jack the Ripper we have little interest and purpose in covering the 
entirety of the 1800s New Journalism movement and thus for practical reasons whenever the term 
New Journalism occurs throughout the project it is intended as being synonymous with Victorian 
New Journalism. 
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One common element that most historians are able to agree on is that the New Journalism applied 
an unprecedented amount of strongly expressed sensationalism in its reporting. As a natural 
extension to this, New Journalism would in its news coverage “… include a heavier emphasis on 
stories concerning crimes, scandals, disasters, and sports along with bolder and more lurid 
headlines and subheads” (Curtis Jr, 2001: 61). While there at this point in the 1880s was nothing 
essentially new about the press sensationalizing stories of crime, scandals, disasters etc. the standard 
reporting of these types of stories were becoming less and less sophisticated and more and more 
low-brow. William T. Stead would introduce a facelift in Pall Mall Gazette’s format that was much 
different to the conventional newspaper of the time. Reminiscent of the tabloids we know today 
Stead’s format was smaller in size, larger in type, gossipy in its style and with a readability that was 
both visually and linguistically easier on the reader compared to the format of the conventional 
newspaper: “… with its densely packed columns of fine print that demanded readers’ time and 
concentration.” (Curtis Jr, 2001: 61). Other noteworthy changes to the format and structure of both 
papers and articles were: Instead of printing long trial transcripts reporters would summarize the 
accounts and instead focus on describing the lead actors in the courtroom (Curtis Jr, 2001: 62). 
Fearing the competition from the sixpenny wonderfuls more and more editor’s assigned more space 
and bigger eye-catching headlines to murder stories regardless of their amounts of mystery and gore 
(Curtis Jr, 2001: 68). 
In a nutshell the New Journalism was essentially equated with almost celebrating sensationalism. 
Since we will be dealing a lot with sensationalist elements in the analysis of our selected articles the 
following section will account for the term itself as well as provide telling examples of the most 
frequently applied modes of creating sensation. 
When it comes to ‘sensation’ Curtis himself debates the true meaning of the word: 
 
Dating from around 1863, the verb “sensationalize” meant “to exaggerate in a 
sensational manner.” This definition forces us back to the adjective “sensational”, one 
meaning of which was any expression “calculated to produce a startling impression.” 
However, ambiguity permeates the word “sensation”, which has been applied to any 
“operation of any of the senses” or state of consciousness, as well as a violent death, a 
natural disaster, and a work of art that reveals too much human flesh or appears to 
treat religious icons in a sacrilegious manner.  
(Curtis Jr, 2001: 66). 
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One could argue that all of the above ring true when looking at the newspapers’ reporting during the 
Victorian New Journalism, as the success of this style depended on the writer’s ability to: “… move 
the reader to consume the whole story and then buy the next day’s edition in the hope of learning 
more.” (Curtis Jr, 2001: 69). 
For the sake of clarity and consistency we have made a point of establishing what we have chosen 
to call the main areas/categories found in sensationalism. These have been established based on our 
readings of both Curtis, Jr. and Warwick & Willis as well as the articles themselves. Each category 
covers its own dominant and reoccurring sensationalist element, provides an explanation of the 
intended effect it produces and altogether these form our genre toolbox for Victorian New 
Journalism. Additionally, Fleet Street’s tendency to promote more or less concealed agendas in the 
selected articles will be explored as well as the theory of degeneration that at the time was… 
For the sake of overview, before treating the categories we can quickly summarize them as being 
(listed in no particular order): Eye-catching shock headlines, graphic descriptions of gore, mystery, 
speculation and exaggeration. 
‘Tantalizing’ is the recurring word of choice used by Curtis, Jr. whenever commenting on the 
headlines produced by Fleet Street papers. And when we look at examples of headlines covering 
stories oozing with sensationalist qualities, one can appreciate that it rather fittingly describes the 
very essence of the headlines. Take for example this multiple headline from an article by Pall Mall 
Gazette about an English expedition up the Congo River: “MORE ATROCITIES ON THE 
ARUWIMI / PLUNDER, MURDER, AND CANNIBALISM / ALLEGED COMPLICITY OF 
ENGLISHMEN” (Curtis Jr, 2001: 69). It deliberately chooses eye-catching, shock-value keywords 
producing vivid and horrifying images in the minds of potential readers. The shocking element of 
story being attributed to the keyword ‘cannibalism’ immediately followed up with the appalling 
idea of civilized Englishmen having declined to the levels of the African beasts by indulging in such 
savage acts. In sum, the headline manages to efficiently advertise a story of a nature too sensational 
and thus too good not to indulge in. 
While any sexual aspects of a story by most papers, regardless of their reputation, would be glossed 
over or described using delicate euphemisms by for example naming prostitutes ‘fallen women’, 
‘unfortunates’ or ‘women of the street’ (Curtis Jr, 2001: 93), there did not at all exists anywhere 
near the same form of discreteness when describing the gory details of a murder. Curtis, Jr. goes so 
far as to use the term ‘sensation-horror’, also frequently used within the Gothic genre, when 
referencing the level of in-depth description of corpses Fleet Street journalists would apply in their 
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articles, usually based on either autopsy reports or possible eyewitness accounts (Curtis Jr, 2001: 
75). If it can be said that the old saying “If it bleeds, it leads” continues to be valid in today’s world 
of news reporting its validity had even more truth to it in Victorian New Journalism. Past 
experiences, dating back to the 1840s penny press gaining a huge increase in readership largely due 
to their product being both cheap and with a focus on sensation stories, as well as current rises in 
sales only provided reporters and editors with even more incentive to supply their readers with as 
bloody details as possible. Graphic details of gore and violence attracted both men and women 
regardless of their age and social class and Curtis, Jr. goes on to speculate that the reason for this 
apparently universal fascination found in every man, woman and child might somehow be because: 
“… their devotion to godliness, gentlemanliness, work, duty, thrift, and charity created an 
emotional vacuum that could be filled only with images of the human body subjected to every kind 
of violence, because these aroused little or none of the guilt associated with sexual desire.” (Curtis 
Jr, 2001: 76). Regardless, articles continued to push whatever limit may or may not have existed at 
the time, eventually reaching an all new high thanks to the never before seen level of gruesome gore 
provided by Jack the Ripper. 
Earlier it was argued that newspapers had a certain edge over fictitious accounts of murder and 
crime, the stories reported by being real. However, when it comes to the specific factor of ‘mystery’ 
Curtis, Jr. notes: “Higher-brow or gentler readers who preferred fictional mystery, suspense, or 
intrigue in affluent households to authentic cases of plebian murder and rape could always turn to 
the sensation novel for their daily doses of thrills or frissons.” (Curtis Jr, 2001: 73). Cases with 
methods and motives deemed ordinary or in which the criminal was apprehended immediately were 
did not make for good stories. Without a striking murder or the killer still being at large, there was 
no way of covering the police’s search for the perpetrator in a series of articles filled to the brim 
with mystery and speculation. And since the vast majority of murder and rape cases were in fact of 
plebian nature, this meant that reporters tried to the best of their abilities to add as much suspense 
and mystery to the their stories whenever opportunities to do so revealed themselves. In the 
coverage of the killings by Jack the Ripper, an often emphasized and legitimately mysterious 
circumstance was the consistent way in which Jack seemed to be able to strike at any time without 
anyone ever hearing or seeing anything until the discovery of the bodies. 
Speculation was mostly used by reporters as a means of filling in the blanks: “… reporters often 
devoted some time and space to their own surmises and rumors gleaned from contacts or 
witnesses.” (Curtis Jr, 2001: 9). During the empty periods of time in between a series of killings like 
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those of the Ripper, the press would publish articles speculating various aspects of the case. 
Everything from the identity of the killer, his motivation, his whereabouts etc. would be fitting 
subjects speculation as well as possible connections to other unsolved murder cases. Especially 
speculating the identity of the fiend responsible for the gruesome murders was something the press 
would spend much time on, supplying the public with many suggestions to the identity of Jack the 
Ripper. The three most popular ones being; Jack as a decadent English Milord, Jack as an anarchist, 
socialist or philanthropist and lastly and most popularly Jack as a mad doctor (Frayling, 2007: 13, 
16, 19). The latter theory naturally being heavily influenced by Robert Louis Stevenson’s Dr Jekyll 
and Mr Hyde published just two years prior to the Ripper murders.   
When it comes to exaggeration, it can be argued that this element was used by Victorian journalists 
in connection to all of the abovementioned sensation elements. Given the nature of its broad 
applicability it can be attributed to both creating headlines too sensationalist compared to the story’s 
events as well as exaggerating the amount of gore, mystery or speculation for dramatic effect. Since 
there would normally occur long stretches of time between murders and thus especially highly 
unusual murders such as those by Jack the Ripper: “Even Lord Burnham had to admit that his own 
paper, the Daily Telegraph, “sometimes overdid” the reporting of murder (…) given the banal 
nature of most crimes.” (Curtis, Jr, 2001: 90). 
Regarding the level of power the press possesses in their ability to push agendas, Curtis, Jr. cites an 
observation made by writer Richard Tithecott: 
 
Implicitly or explicitly, feature stories about homicide convey powerful messages 
about morality, respectability, and normality (…) the Victorian press often garnished 
murder news with allusions to the wages of sin (…) moving readers to imagine 
themselves as either victim or victimizer, thereby giving rise to the thought “There but 
for the grace of God go I.  
(Curtis Jr, 2001: 9). 
 
Over the course of Fleet Street’s coverage of the Ripper case reporters would more and more push 
the message that Jack the Ripper had to be a maniac. Furthermore, in an effort to distance the 
murderer as much as possible from civilized British society, the press would announce both the 
public’s and authorities that: “… no Englishman could have perpetrated such a horrible crime as 
that of Hanbury Street, and that it must have been done by a JEW (…)” (Frayling, 2007: 20). The 
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choice to push the message of the Ripper being a maniac also helped the press to move some 
amount of focus from the murdered prostitutes. This effort was made as murder stories often relied 
on the readers being able to sympathize with the victims. Most papers were of the belief that 
readers: “… were less likely to take an interest in the criminal exploitation of women who had 
chosen a life as streetwalkers. The concept of a ‘Whitechapel maniac’, in contrast, allowed the 
press to cover the crimes without depending on their readers’ sympathy for the murdered women.” 
(Oldridge, 2007: 53). 
One can with fair certainty assume that the general opinion of Fleet Street papers when covering a 
murder, was the more sensationalist components you are able to implement into the article the 
better. Naturally, the nature of all murder stories were not equally ‘juicy’ so to say. Curtis, Jr. 
quotes veteran editor Kennedy Jones, who, when asked what news stories sold the most papers, 
replied: “The first answer is ‘War’. … War apart, a State funeral sells more papers than anything 
else. … Next to a State Funeral comes a First-Class Murder.” (Oldridge, 2007: 93). The question 
then is what comprises the so called First-Class Murder, what ingredients must be involved for a 
murder case to live up to this gold standard? In short: Lethal-violence in an upper-class household 
(Oldridge,2007: 91). The fascination stemming from both the rarity of these together with the 
common notion that murder and other foul deeds were to be expected in the poor parts of town. 
Additionally, these stories of murder and scandals revolving people of a respectable class also 
reminded the public that anyone regardless of their social status could suffer moral decline.    
Gothic  
The term Gothic fiction is a literary term, which refers to a style of writing most commonly 
characterized by elements of horror and mystic, and romantic components such as for instance 
nature. Gothic shares many of its genre features with both Romance, Horror, Sensation and 
Melodrama. This section will highlight some of these features together with some a few distinctive 
features belonging almost exclusively to gothic. 
The gothic genre was first introduced in 1764 with Horace Walpole’s The Castle of Otranto, and 
through the years 1764 - 1810 the genre “(...)included works that were thematically challenging 
and formally innovative; and much that first took shape in gothic fiction changed the face of novel-
writing for generations after its lurid heyday.” (Haggerty, 2012: 262). Many of the genres features 
continued into the 19th hundred (Garrett, 2012: 470). The genre was one of the most popular of the 
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late 18th and early 19th centuries and during the late Victorian period the genre experienced a new 
golden age.   
In some ways the genre’s very inception has “(...) emerged from a dream and subsided into infamy 
(…)” (Haggerty, 2012: 262). Since it was a nightmarish dream, which made Horace Walpole “(...) 
scribble far into the night” (Haggerty, 2012: 262) and create the novel The Castle of Otranto 
(1764), which many consider the very first gothic novel (Haggerty, 2012: 262-3). The origin of the 
Gothic fiction is therefore most commonly attributed to the English author. 
The Middle Ages was a great inspiration to Walpole in creating the novel, especially the style of the 
gothic architecture, which lasted from the mid 12th century to the 16th century. According to 
Walpole the inspiration for The Castle of Otranto was found within his home décor and the 
architecture of his house, Strawberry Hills (Haggerty, 2012: 262-3), which is known for being  
one of Britain’s finest examples of Georgian Gothic revival architecture. To Walpole it was not 
only “(...) about his private obsession with antiquarian materials and modes of home décor” 
(Haggerty, 2012: 263) but equally “(...) about the ways in which those materials affected his 
fictional imagination” (Haggerty, 2012: 263).  
After finishing the novel Walpole treated it as if it was an antique relic, by providing a preface in 
which it states that the novel was at first was published anonymously in Italy in 1529. In the preface 
he claims to have discovered the tale in the library of an ancient catholic family in the north of 
England and the story itself was supposedly ‘founded on truth’ (Haggerty, 2012: 263). “The 
anonymity, the Italian Catholic setting, and the mysterious origin of the manuscript all becomes 
familiar gothic tropes by the early years of the nineteenth century” (Haggerty, 2012: 263). Most 
importantly was the setting of which the novel was set. Setting is a key within the Gothic novel and 
using historical distance is a common feature of the genre. “Most gothic fiction is historical to some 
degree” (Haggerty, 2012: 270), starting with the novel created by Walpole and thus  the Gothic 
fiction had been “(...) established in the its historically gothic setting, [and] then every lurid story 
of religious excess, abuse of power, or familiar persecution began to have a logic of its own.” 
(Haggerty, 2012: 263).   
Having been written by “(...) a head filled like mine with Gothic story” (Walpole in Haggerty, 2012: 
275) according to Walpole. The Castle of Otranto naturally contained, and at the same time 
introduced, several gothic elements, many of which would come to constitute archetypical features 
of the genre, including for instance intricate plots, where dangerous sexual desires, violence, 
mystery and the preternatural generates the story. Erotic fear has been a key feature since the first 
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novel, by having the antagonist be sexually attracted to his son’s betrothed. Walpole “(...) 
understood that female vulnerability was an era of great fictional potential.” (Haggerty, 2012: 
264). He combined the “(...) sexual anxiety of a victimized female, the incestous desire of a 
libidinous male, the use of the actual physical features of the castle to represent political and sexual 
entrapment and an atmosphere deftly rendered to produce terror and gloom.” (Haggerty, 2012: 
264), which became one of the great hallmarks of gothic fiction.  
In most Gothic fiction the roles are  gender based. Females are often passive and sensible. They are 
vulnerable and very often the object of sexual desire, which is why the females often end up being 
locked up in e.g. a dungeon or tower (Garrett, 2012: 470). Another gothic characteristic of the 
female role is that “although they do not submit aggression, they somehow, in many cases at least, 
manage to escape.” (Haggerty, 2012: 264).  Whereas the males are self-asserted, masculine and is 
often on a “(...) downward path of increasingly unrestrained lust, cruelty and violence” (Haggerty, 
2012: 470).  But the roles were not deadset, the; 
 
(...) advancing [of] a characteristic gothic exploration of isolated subjectivity under 
stress, show how passive and active roles can shift (...) confined heroines gain a power 
of endurance and eventually prevail, while (...) [the heroes] desires leads to his utter loss 
of control in a story of perdition (...)”  
(Haggerty, 2012: 470). 
 
Or perhaps the male finds himself “(...) in the ‘feminine’ position of a confined prisoner (...)” 
(Haggerty, 2012: 470). The gender based roles likewise continue the “(...) expressive potential of 
such patterns” (Haggerty, 2012: 470)  in the Victorian Gothic Fictions. 
Nature has a big part in creating the setting and furthering the plot. Ann Radcliffe, one of the 
pioneers of the gothic literature, especially uses nature in different sceneries to create an atmosphere 
that affects the hero/heroine, because  
 
(...) for in almost every key landscape description [off Radcliffe’s] (...) a heroine is there 
to take in the scene and to be moved by its sublime power. This ability to engage with 
the beauties of nature calms the heroine, but it also teaches her how to draw calm from 
communicating with her inmost self .  
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(Haggerty, 2012: 265).  
 
Nature is often used in creating the ambience of the setting and emphasise the specific emotions 
connected to it. Depictions of nature can amplify the different sensations the reader experiences. 
Fog can for instance amplify the mystery, hauls of the wind or scratching branches on the 
windowpanes can create an eerie and unsettling feelings and sunshine can brighten the perception of 
the scene. Nature was in the gothic movement seen as being sublime. Its aesthetics not only 
associated with “(…) beauty but also with something “other”; a kind of terror to be appreciated. 
Nature is connected not solely with splendor – it is combined with certain types of emotions evoked 
by the sublime” (Americana E-Journal). Nature was in other words a source of inspiration as it 
helped set the mood and describe the setting. It was not only nature that helped create the different 
gothic atmospheres. The Victorian era was “(...) alive with sound: ‘alive with the screech and roar 
of the railway and the clang of the industry (...)” (Flint, 2012: 231). The sounds of the new 
technologies likewise helped create the mood. The mysterious noises such as “(...) strange 
tappings, and banging doors, and whooshing gusts of air, and vibrations that indicates something 
that the human ear cannot quite pick up - form a frequent part of the apparatus of ghost stories.” 
(Flint, 2012: 231). 
The Gothic genre rose to fame during the height of the Romantic Movement of the eighteenth and 
nineteenth centuries. It is therefore no marvel that both genres shares characteristics. Within the 
Romantic Movement the rationalism and order associated with the Enlightenment era were not seen 
as being important and they believed that the world couldn’t always be explained (British Library - 
The Romantics). “It assumes a world beyond what can be touched and tested; its laws are not 
merely those of the earth” (O’Gorman, 2012: 485) . Realism was a “(...) discourse of the senses; 
Romance of the sensational” (O’Gorman, 2012: 485). This to some degree can be compared to 
Gothic's fondness of the mystic and supernatural. “The passion caused by the great and sublime in 
nature … is Astonishment; and astonishment is the state of the soul, in which all its motions are 
suspended, with some degree of horror.” (Haggerty, 2012: 275). The interest lay in finding 
different methods to effect the process of suspension, which could be done by “(...) suggestion, 
innuendo, encounters; but the intention is the same - to astonish the readers and them out of 
themselves” (Haggerty, 2012: 275).  
From the very beginning the preternatural has had a significant role in the gothic fiction. In The 
Castle of Otranto for instance exist an array of different paranormal elements, from portraits 
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leaving their frames to a gigantic helmet crushing the antagonist’s son and thus providing the events 
that sets the plot in motion (American Literature). But the supernatural aspect of the gothic genre 
likewise accounted for monstrous creatures, like vampires, werewolves, animated corpses, demons 
and ghosts (Flint, 2012: 237), which for instance found are found in works like Frankenstein (1818) 
by Mary Shelley and The Vampire (1819) by John William Polidori.  
The Gothic quickly became an influential fictional genre, that is to be detected within Victorian 
fiction.  One example can be found in Emily Bronte’s Wuthering Height (1847), where she exploits 
the Gothic idea, that entering old buildings entails entering the stories of the previous occupants, in 
a new way (British Library - The Origins of the Gothic). Spiritualism was a Gothic element which 
especially was popular within the Victorian fiction. It contested the religious doctrines of eternal 
damnation and had a much more liberal conception of the afterlife. This resulted in a fascination 
with ghost stories, such as C. Dickens’s A Christmas Carol (1843) with its three ghosts of 
Christmas past, present and future (Flint, 2012: 232). But; “Unlike earlier Gothic fiction (...) 
Victorian ghost stories carry no guarantee that normalcy will be re-established in the fictional 
world through their conclusion: the often shock through the unresolved suddenness of their 
endings.” (Flint, 2012: 235).  Victorian Gothic do also terrorize by offering “(...) a continuum from 
the subtle terrors of the psychological Gothic to the body horrors of the physiological Gothic.” 
(Flint, 2012: 235). It overlaps for instance when hallucinations is used to explain the unexplainable, 
so that ghost, ghouls and so on became “(...) the representation[s] of  fragmented subjectivity” 
(Flint, 2012: 235).  In the late Victorian era a development of the study on the relationship between 
the conscious and rational mind and the work of the unconscious happened.  
In 1882 the Society for Psychical Research was founded by a group of intellectuals with the aim to 
investigate the claims of Spiritualism amongst others. There existed a “(...) drive to explain away 
mystery through recourse to Victorian, Freudian, or post-Freudian psychoanalytic theory (...)” 
(Flint, 2012: 234). The purpose was to authenticated ‘true’ ghost stories by fusing the latest 
advances in the physical and psychological sciences with their hopes for proof of a supermundane 
world (British Library - The Victorian supernatural).  
As mentioned before, Gothic horror shares a lot of traits with other different genres, among others 
sensationalism. “(...) Sensation fiction often produces its disturbing effects by domesticating gothic 
(...)” (Garrett, 2012: 479), and the literature of sensation “(...) return[s] more openly and self-
consciously to gothic themes like monstrosity and the prenatural” (Garrett, 2012: 479).  Robert 
Louis Stevenson’s Dr Jekyll and Mr Hyde was the first novel to do so (Garrett, 2012: 479). The 
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novel is a monster story that recalls Mary Shelley’s Frankenstein (1818) by having a “(...) scientist 
produces and loses control over a creature who is both his double and his antagonist, but here the 
doubling becomes central as theme and as the focus of a mystery plot that probes the relation 
between the respectable doctor and his sinister friend.” (Garrett, 2012: 479). The novel plays on 
the idea that one could possess a temperate and respectable side to oneself as well as an animalistic 
one, that is driven by desires, and that this horrifying unofficial self eventually may “(...) prove 
stronger.” (Flint, 2012: 326).  
“(...) since [the] late nineteenth-century Gothic was undoubtedly informed by fears of human 
devolution, the imagined possible reversal of the evolutionary process that, some feared, would 
result in a human descent into the primitive” (Flint, 2012: 236). The fear of devolution could easily 
be preyed upon by exploiting the different elements from psychology. 
“The most consequential work performed by sensation fiction might be its role in transforming 
gothic mystery plotting and the rationalized supernatural into detective fiction (...)” (Garrett, 2012 
:478). The detective fiction gained immense popularity during the end of the 19th century. With 
literary works such as  The Woman in White (1859) by William Wilkie Collins and Lady Audley’s 
Secret (1862) by Mary Elizabeth Braddon leading the way. Detective fiction exploited the potential 
the larger cities offered by combining crime with “(...) anonymity, potential for disguise and 
disappearance, as well as for various forms of exchange of portable property.” (Flint, 2012: 239). 
The detective fiction often found inspiration in its real-life counterparts. Charles Dickens was for 
instance fascinated with detective work and his publications in Household Words about the topic, 
including the article, On Duty with Inspector Field (in No. 64, June 14, 1851), is said to have 
inspired the character of the same last name in Dickens’ Bleak House (1852-3) (Flint, 2012: 239).  
Sir Arthur Conan Doyle’s The Hound of the Baskervilles (1902) is one of the detective fictions that 
draws heavily and most directly on the gothic motifs like supernatural phenomenas and family 
curses (Garret, 2012: 478). 
“In detective fiction (...) there is always the certitude that one can arrive at an understanding of 
what has appeared disruptive and unsettling. This contrast with the Gothic form, that so often 
refuses to reassemble fractured subjectivities.” (Flint, 2012: 241). By restoring the social order and 
the moral the works of the detective fiction have much in common with sensation fiction, since both 
celebrate rationality and the power of explanation and thus put it at odds with the traditional gothic 
form of e.g. ghost stories (Flint, 2012: 241). 
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Gothic Melodrama is centered around the prenatural “(...) posing a range of tantalizing questions 
about the extent to which a supernatural forces remains at work in the modern world.” (Williams in 
Flint: 199). The modern world being the 18th century where gothic fiction often drew inspiration 
from the historical setting of the middle ages. “Later in the Victorian period, this interest in the 
supernatural modulated towards the psychological (...)” (Williams, 2012: 199). Dracula (1897) by 
Abraham “Bram” Stoker is a gothic novel with a melodramatic plot, which “(...) culminates in a 
pursuit that is not just a race against the clock, but leads towards a showdown between good and 
evil.” (Flint, 2012: 238). Stoker’s use of the imagery of a kitten lapping at a bowl of milk in 
describing how Dracula penetrates Mina Harker's neck with his teeth, is a classic example of 
domestic melodrama. Stoker adds to the horror by using something harmless and appealingly as the 
domestic life to depict something much more unsettling (Flint, 2012: 238).  
Analysis of Dr Jekyll and Mr Hyde 
 
The following is an analysis of Robert Louis Stevenson’s novella The strange case of Dr Jekyll and 
Mr Hyde from 1886. The analysis will include both internal as well as external elements in order to 
explore the novella. Relevant points in connection to the late Victorian era, which is the 
contemporary context of the novella, will be taken into consideration. The analysis will examine the 
devices employed in order to create the settings, as well as how the characters are described and 
how they unfold. Furthermore, the psychological aspects, in regards to the theme of the duality of 
the mind, will be implemented in relation to the characterisation of the personas of Dr Jekyll and Mr 
Hyde.  The main focus of the analysis will be the detection of central Gothic fiction traits, with an 
emphasis on the themes of mystery and eeriness. 
 
R.L. Stevenson’s novella The strange case of Dr Jekyll and Mr Hyde was published in the late 
Victorian era where the Gothic genre reblossomed. 
The novella primarily takes place in the brighter parts of London, yet Stevenson succeeds in 
creating an eerie and mysterious setting by depicting the atmosphere as foggy, damp, with 
premature twilight and a pale moon, for instance at page 27: “It was a wild, cold, seasonable night 
of March, with a pale moon, lying on her back as though the wind had tilted her, and a flying wrack 
of the most diaphanous and lawny texture. The wind made talking difficult, and flecked the blood 
into the face.”. The landscape plays an important part in creating and setting the tone of the 
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narrative, which often guides the reader to be hopeful, e.g.: “(…) and the glow of hot autumn 
afternoons on hillside vineyards was ready to be set free and to disperse the fogs of London.” 
(Stevenson, 1999: 21). This last example is part of the long build up to the great despair Dr Jekyll 
experiences when Mr Hyde finally returns, which demonstrates Stevenson’s ability to deceive the 
reader into trusting the lull before the storm. 
The house of Dr Jekyll is described as one “which wore a great air of wealth and comfort” 
(Stevenson, 1999: 12). His house stands out from the other houses in the square, which are now 
decayed and inhabited with “all sorts and conditions of men” (Stevenson, 1999: 12). In opposition 
to the mansion, Mr Hyde rents a room in Soho, which according to Mr Utterson looks like “(…) a 
district of some city in a nightmare” (Stevenson, 1999:  17). The area in general is depicted as 
following: “(…) muddy ways, slatternly passengers, and its lamps, which had never been 
extinguished or had been kindled afresh to combat this mournful reinvasion of darkness (…)” 
(Stevenson, 1999: 17). The two districts are completely different, and it is obvious that they are 
inhabited by different social classes. This is expressed through the following description of the 
people in Soho: ‘ragged children huddled in the doorways, and many women of many different 
nationalities passing out, key in hand, to have a morning glass’ (Stevenson, 1999: 17). When Mr 
Utterson visits Soho, the observation of the twirling fog and the glimpses of brown light leaves the 
impression that this is an area of a seedy nature (Stevenson, 1999:  17). However, Stevenson leaves 
no uncertainty that even in the brighter parts of London, hidden behind titles and reputation, there 
exists ‘shady lawyers, and agents of obscure enterprises’ (Stevenson, 1999:  12). 
In connection to this, it is noteworthy to observe Mr Enfield’s statement: “I was coming home from 
some place at the end of the world, about three o’clock of a black winter morning (…)” (Stevenson, 
1999:  4). It raises curiosity and mystery concerning his whereabouts at this late hour, yet it is not 
questioned because of his credibility as a member of the upper class. 
 
In regards to the emergence of evolutionary theory in the Victorian era, it is clear that Stevenson 
examines the “primitive duality of man” (Stevenson, 1999:  42) in his description of Mr Hyde as an 
uncivilised ape-like creature who yearns to be released; "(...) the lower side of me, so long indulged, 
so recently chained down, began to growl for license” (Stevenson, 1999:  50). Moreover, in the 
statement, Dr Jekyll contrasts his animalistic part with the spiritual part within him (Stevenson, 
1999:  51)  as well as making a clear distinction between the appearances of Dr Jekyll and Mr 
Hyde; "Now, the hand of Henry Jekyll (as you have often remarked) was professional in shape and 
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size; it was large, firm, white and comely. But the hand which I now saw (...) lying half shut on the 
bed-clothes, was lean, corded, knuckly, of a dusky pallor, and thickly shaded with a swart growth of 
hair" (Stevenson, 1999:  47). In addition to this, Mr Hyde is also characterised with animalistic 
behaviour e.g. "[Mr Hyde] gnashed [his] teeth upon [the driver] with a gust of devilish fury” 
(Stevenson, 1999:  52) and “[Mr Hyde] sat all day over the fire in the private rooms gnawing his 
nails" (Stevenson, 1999: 52). Mr Hyde is furthermore described as detestable, pale, dwarfish, and 
with a deformity. Additionally he speaks with a husky whispering and somewhat broken voice, and 
he carries a murderous mixture of timidity and boldness (Stevenson, 1999:  7, 11-12). These 
characteristics of Mr Hyde serve to shroud him in mystery. 
The main character, Mr Utterson, believes that Mr Hyde “(…) must have secrets of his own: black 
secrets, by the look of him; secrets compared to which poor Jekyll’s worst would be like sunshine.” 
(Stevenson, 1999:  13). It leaves the reader with a feeling of suspense and uncertainty of who Dr 
Jekyll and Mr Hyde are, and how they are connected. 
Surrounding the character of Mr Hyde’s with easily identifiable persons, strengthens the credibility 
of his devilish persona. Since Dr Jekyll is a trustworthy character, the reader does not suspect him 
of anything other than being blackmailed by Mr Hyde, which makes the ending even more 
surprising. 
The continuation of the mystery throughout the novella and up until the final revelation in the end, 
corresponds to the Gothic genre trait of sustaining an intriguing plot. The shocking ending is, 
however, a trait often associated with sensational fiction. 
 
It is significant to look at the composition of the novella since Stevenson, throughout the story, 
manages to raise more questions than he answers. Starting with the story of the door and the 
presentation of Mr Hyde through the ‘odd story’ (Stevenson, 1999:  4) the reader is mystified from 
the very beginning of the novella. During the story that Mr Enfield recounts to Mr Utterson, about 
the trampling of a young girl, which is described as following:“(…) the man trampled calmly over 
the child’s body and left her screaming on the ground.” (Stevenson, 1999:  4). He states about the 
assailant that: “[he] had taken a loathing to [the] gentleman at first sight” (Stevenson, 1999:  5). 
Mr Enfield expresses that the other bystanders, including the doctor present at the scene, shared the 
urge to kill him (Stevenson, 1999:  5). Seeing as they are respectable gentlemen, they do not in fact 
kill him, but instead they threaten him: “We told the man we could and would make such a scandal 
out of this, as should make his name stink from one end of London to the other. If he had any friends 
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or any credit, we undertook that he should lose them.” (Stevenson, 1999:  5). This warning helps 
explain why Dr Jekyll acts out his indulged desires through Mr Hyde, as it would become a scandal 
if the world knew of his doings, which would ruin his good reputation. 
The scandalous behaviour of Mr Hyde does not end with the incident of the trampling of the girl, as 
 another of his escapades results in the murder of a man of a high position (Stevenson, 1999:  15). A 
maid witnesses the murder through her window, and it is recounted that: 
 
(…) all of the sudden he broke out in a great flame of anger, stamping with his foot, 
brandishing the cane, and carrying on (…) Mr Hyde broke out of all bounds, and 
clubbed him to the earth. And next moment, with ape-like fury, he was trampling his 
victim under foot, and hailing down a storm of blows, under which the bones were 
audibly shattered and the body jumped upon the roadway. 
 
(Stevenson, 1999:  16). 
 
Once again Mr Hyde becomes the embodiment of the uncivilised, more creature of violence than 
man. 
As Mr Utterson and the police visit Mr Hyde’s place in Soho, the housekeeper reacts with: “A flash 
of odious joy” (Stevenson, 1999: 18) and she exclaims: “‘Ah!’ (...) ‘he is in trouble! What has he 
done?’” (Stevenson, 1999: 18). This reaction is a perfect example of how the public was excited 
and curious about crime, and the higher the standing of the perpetrator, the more sensational it 
became. 
 
Stevenson neglects women in central characters, however, when they do appear it is as minor or 
side characters, as in the above mentioned cases of the girl, the maid, and the housekeeper. This 
leaves the two of them as innocent victims, which is a thematic of the Gothic genre, while the 
housekeeper suits the Gothic genre alternative of the female characters being corrupted and evil.  
The innocent females are attributed features like helplessness, naivety, and being prone to romance 
(Stevenson, 1999: 15) The maid “(…) fell into a dream of musing. Never (she used to say with 
streaming tears, when she narrated that experience), never had she felt more at peace with all men 
or thought more kindly of the world.” (Stevenson, 1999: 15). Stevenson then tears her dream of an 
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idyllic world apart by letting her witness a murder where: “At the horror of these sights and sounds 
the maid fainted” (Stevenson, 1999: 16).  
The housekeeper, on the other hand, is portrayed as having “an evil face, smoothed by hypocrisy; 
but her manners were excellent.” (Stevenson, 1999: 17). 
Another curious observation in relation to the role of women, is the utterance from Dr Jekyll’s 
butler Poole: “Once I heard it weeping!” (…)”Weeping like a woman or a lost soul.” (Stevenson, 
1999: 32) as a reference to the mysterious voice coming from Dr Jekyll’s laboratory. His 
association of weeping as a feminine feature plays into the Victorian notion of women as the 
emotional and weak gender. 
 
Stevenson creates an atmosphere of terror without revealing anything about the connection between 
Dr Jekyll and Mr Hyde. Shortly after Mr Hyde commits the murder, he suddenly vanishes, and Dr 
Jekyll returns to his normal social life, which increases the mystique with unanswered questions 
about Mr Hyde’s whereabouts. However, the return of Dr Jekyll is brief as he falls sick. Mr 
Utterson and Mr Enfield come upon Dr Jekyll, as he is sitting in his window, but he refuses to come 
out and join them for a stroll, and suddenly his face changes to a face of: “abject terror and 
despair” (Stevenson, 1999: 26). The narrative moves towards its climax, and the mystery is 
increased as no explanations are provided. The chapter “The last night”, which is the last part before 
the big revelation where all is accounted for, is where the mystique is at its highest. 
When Mr Utterson breaks down the door of Dr Jekyll’s laboratory: “Right in the midst there lay the 
body of a man sorely contorted and still twitching.” (Stevenson, 1999: 33). Mr Hyde is found dead 
by his own hand, and he is wearing clothes that are too big for him; “and by the crushed phial in 
the hand and the strong smell of kernels that hung upon the air, Utterson knew that he was looking 
at the body of a self-destroyer.” (Stevenson, 1999: 33). Immediately after the description of the 
body, follows a detailed description of the surroundings of the scene: “The far greater proportion 
of the building was occupied by the theatre which filled almost the whole ground storey, and was 
lighted from above, and by the cabinet, which formed an upper storey at one end and looked upon 
the court.” (Stevenson, 1999: 33). In taking this approach, Stevenson imitates the formula 
explained earlier, which was often used to structure crime news articles. 
Even after this incident the reader is still unaware of the connection between Dr Jekyll and Mr 
Hyde. In this way Stevenson has succeeded in maintaining the mystery and suspense to the very end 
of the novella. 
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Furthermore, R.L. Stevenson deals with the psychological aspect of the Gothic genre in a deliberate 
manner, which highlights the Victorian society’s hypocrisy by looking at respectability and 
repression. Stevenson explores the duality of the human nature as well as the primary social 
distinctions in the late Victorian era. In the final chapter of the novella the reader is introduced to 
the statement of Dr Jekyll, where he announces his discovery “that man is not truly one, but truly 
two.” (Stevenson, 1999: 42). Throughout the novella Dr Jekyll is presented as a very respectable 
and decent man. He has a certain status in the society because he is a doctor, which makes him 
 seem trustworthy: “I was not only well known but also highly considered” (Stevenson, 1999: 45). 
He tried to live his life as the public expected as he admits in his statement: “In the course of my 
life, which had been (…) a life of effort, virtue and control.” (Stevenson, 1999: 44) and 
acknowledges that it made him conceal his desires: 
 
I concealed my pleasures; and that when I reached years of reflection, and began to look 
around me, take stock of my progress and position in the world, I stood already 
committed to a profound duplicity of life. Many a man would have even blazoned such 
irregularities as I was guilty of; from the high views that I had set before me, I regarded 
and hid them with an almost morbid sense of shame.  
(Stevenson, 1999:  42).  
 
In Dr Jekyll’s statement he admits that, through the character of Mr Hyde, he enjoyed the things 
that he had for so long strongly desired. However, Stevenson is very careful not to clarify what 
these “undignified” (Stevenson, 1999: 45) or “‘secret pleasures” (Stevenson, 1999: 49) could be. It 
is well known that in the Victorian society, it was accustomed that sexual behaviour was minimised, 
which could imply that Dr Jekyll’s desires were of a sexual nature. 
Exploring the duality of the mind plunges the narrative into the field of psychology. 
The duality is obviously contained within Dr Jekyll, who strives after moral perfection, whereas Mr 
Hyde wants to indulge in his desires. The discord between Dr Jekyll’s two personalities, “(…) one 
wholly evil and the other was still the old Henry Jekyll (…)” (Stevenson, 1999: 45), creates a 
struggle for the dominance of his consciousness. If Mr Hyde becomes the controlling 
consciousness, Dr Jekyll will be completely subjected to Mr Hyde, which will cause him to fully 
transform into the beast that is Mr Hyde. In this case Dr Jekyll will cease to exist. 
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Since Dr Jekyll, however, continued to repress his urges, and thereby remained the dominant 
consciousness, the subdued consciousness of Mr Hyde only grew stronger, which resulted in the 
issue that “[Dr Jekyll’s] devil had been long caged, he came out roaring” (Stevenson, 1999: 49). 
Because Dr Jekyll thought it necessary to subdue his ‘indecent’ side in order to live up to society’s 
standards and notion of social respectability, he ended up having a fully evil side, which “(…) was 
less robust and less developed” (Stevenson, 1999: 44) since his desires: “(…) were less exercised 
and less exhausted” (Stevenson, 1999: 44). 
The prolonged suppression of Mr Hyde has resulted in him being “smaller, slighter and younger 
than Dr Jekyll” (Stevenson, 1999: 44). Compared to the side of Dr Jekyll, the side of Mr Hyde is an 
uncivilised creature, who acts out on his violent impulses with evil written broadly and plainly on 
his face (Stevenson, 1999: 44):“All human beings as we meet them, are commingled out of good 
and evil: Hyde, alone, in the ranks of mankind was pure evil” (Stevenson, 1999: 45).  
Dr Jekyll, with all his considerations of respectability, reflects upon the possibilities achieved by 
transforming into Mr Hyde. In spite of his pride in his own dignity and good reputation, Dr Jekyll is 
pleased with his ability to do what no man before him had been able to do: 
 
Men had before hired bravos to transact their crimes, while their own person and 
reputation sat under shelter. I was the first that ever did so for his pleasures. I was the 
first that could thus plod in the public eye with a loud of genial respectability, and in a 
moment, like a schoolboy, strip off these lendings and spring headlong into the sea of 
liberty. 
(Stevenson, 1999: 46). 
 
It was unheard for a gentleman at this time to openly be involved in crimes and indulge in his urges, 
but when Dr Jekyll turned into Mr Hyde, it was socially acceptable for him to entertain his desires. 
This clearly shows the moral distance between the social classes in the late Victorian era. 
 
The relationship between Dr Jekyll and Mr Hyde changes as Mr Hyde becomes more independent 
from the control of Dr Jekyll. They are linked “closer than a wife, closer than an eye” (Stevenson, 
1999: 53) because they are one and the same person. In the beginning of the novella “Jekyll had 
more than a father’s interest; Hyde had more than a son’s indifference” (Stevenson, 1999: 48), but 
the two personalities become very different because “The power of Hyde seemed to have grown 
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with the sickliness of Jekyll.” (Stevenson, 1999: 53). The hatred that divided them in the end was 
equal on either side (Stevenson, 1999: 53). Dr Jekyll’s loathing of Mr Hyde was heightened due to 
the fact that he could no longer control his transformations - if he slept, it was Mr Hyde who 
awakened (Stevenson, 1999: 53). Only one thought occupies Dr Jekyll: “the horror of my other 
self.” (Stevenson, 1999: 53). 
With this, Stevenson manages to draw a sharp distinction between good and evil, the man that is Dr 
Jekyll and the gruesome beast that Mr Hyde has become. 
 
The reader follows the mystery of Dr Jekyll and Mr Hyde through the lawyer Mr Utterson. He is 
described as “a man of a rugged countenance, that was never lighted by a smile; cold, scanty and 
embarrassed in discourse; backward in sentiment; lean, long, dusty, dreary, and yet somehow 
lovable.” (Stevenson, 1999: 3). He has something very human and tolerable about him that does not 
show in his speech, but in ‘his acts of life’ (Stevenson, 1999: 3). Mr Utterson cares very much for 
his friends who “were those of his own blood, or those whom he had known the longest;” 
(Stevenson, 1999: 3). Because he cares about his friends, Mr Utterson finds himself worried about 
Dr Jekyll’s acquaintance with Mr Hyde, who does not fit into the life of these respectable doctors 
and lawyers. Mr Utterson feels certain that Mr Hyde is blackmailing his friend Dr Jekyll, and 
therefore takes upon himself the responsibility of detecting who Mr Hyde is and what he wants: “If 
he be Mr Hyde, I shall be Mr Seek.” (Stevenson, 1999: 10).  
As a lawyer and a respectable man, Mr Utterson thinks rationally, and tries to put the pieces of the 
strange case together (Middleton in Stevenson, 1999: XIII). Since Mr Utterson is a rational man, he 
puts the puzzle together so it makes sense to him and his immediate world. When Poole comes to 
Mr Utterson for help and they find Mr Hyde dead in Dr Jekyll’s laboratory, Mr Utterson reasons 
that Dr Jekyll must have fled, however he has left a letter for Mr Utterson, where he reveals 
everything. To ensure that Mr Utterson’s speculations are resolved, a written testimony by Dr 
Lanyon, corresponding to that of Dr Jekyll, has been delivered prior to Dr Lanyon’s own death.  
Two doctors, men of science, who are also Mr Utterson’s respected friends, make for two very 
trustworthy witnesses in this strange case. 
 
The characters of the novella reflect “an increasingly unstable Victorian value system which 
preached, but increasingly failed to practice, a rigid demarcation between proper pleasures and 
dangerous liberties” (Middleton in Stevenson, 1999: XIII).  
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Stevenson explores the corruption that exists within the respectable Victorian society as well as in 
each individual. He manages to create a city of division: the civilised versus the uncivilised. 
However, it becomes obvious that behind the facades of the respectable men lie the same desires 
and pleasures as with everybody else. The civilised men hold their reputation dear, and therefore 
hide their lusts from the public’s eye. 
 
R.L Stevenson draws upon traits from Gothic fiction, such as questioning the idea of a civilised and 
stable identity, because the human nature consists of more than appearances, and the concealed 
yearnings can erupt at any time (Middleton in Stevenson, 1999: XIII). The theme of Good versus 
evil, man versus beast are present in the story through the portrayal of  contrasts, both in society and 
within man himself. 
Stevenson terrorises the reader, as well as the characters, e.g. Mr Utterson and Dr Lanyon, in the 
novella, by showing that the monster may be within ourselves. The reader is thus left with an 
uneasy sensation, and the shocking ending does not give grounds for the reader to believe that 
normalcy will be re-established, leaving the matter unresolved. 
 
Analysis of the Articles 
 
Our immediate approach to analysing the three selected articles is largely inspired by the formula 
presented by Curtis Jr showcasing Fleet Street’s typical coverage of murder stories. The formula: 
“(...) that called for beginning with the discovery of the body, describing the crime scene and the 
injuries, and then including statements from witnesses or bystanders. A day or so later articles 
would appear about the inquest and possibly the police pursuit of suspects.” (Curtis Jr, 2001: 95). 
When we have left the last steps of the formula out, it is of course due to the fact that a suspect was 
never actually charged and tried for the murders, depriving the public of a much sought after 
resolution to the most covered murder case the public had ever experienced.  Following this 
procedure we will collectively explore the relevant sensationalist elements found across the three 
articles. Additionally, the Gothic elements found in the articles will also be treated whenever they 
are evident.  
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The obvious starting point seems to be the headlines, where several journalistic techniques are 
employed. They constitute the initial visual attraction, the eye-catcher, which purpose is to capture 
the reader’s attention through the deliberate use of tantalising phrases, containing words of intrigue 
and shock value. As we look at the specific headlines of our selected articles, we see that two out of 
the three articles eagerly indulge in the public’s lust for the explicit and macabre, while the third is 
more moderate in its presentation. Thus only two of the articles fully live up to the gold standards of 
 the Victorian newspaper headline advertising murder. 
 
The two most efficient headlines share the trait of being multi-tiered, one being three-tiered, the 
other being five-tiered. In comparison, the last more conservative article immediately stands out 
from the other two with a simple headline confining itself to a single tier. While the single headline 
does succeed in presenting its murder content to the reader, the multi-tiered articles go above and 
beyond. Not satisfied with settling for a simple presentation of the core content of murder, they also 
eagerly promote as many of the other intriguing aspects of the case as space will allow them. In 
addition to its initial tier, Daily News’s five-tiered headline “ANOTHER HORRIBLE MURDER IN 
WHITECHAPEL - A WOMAN FEARFULLY MUTILATED - STATEMENTS BY ACQUAINTANCES 
OF THE DECEASED - ARREST OF A MAN ON SUSPICION - GREAT EXCITEMENT” (Appendix 
1) follows up with the four tiers showcasing; the graphic nature of the murder, statements which 
provide further intrigue as well as inspire some amount of sympathy, the arrest of a suspect enticing 
the reader with the possibility of a resolution to the case found within the pages of the article, and 
finally concludes with an almost self indulgent tier exclaiming “great excitement”. 
The Daily Telegraph’s three-tiered headline “THE EAST END TRAGEDIES. A SEVENTH 
MURDER. ANOTHER CASE OF HORRIBLE MUTILATION.” (Appendix 2) while not as 
sensational as the previous, it still follows suit by showcasing various other aspects of the case other 
than the core subject of murder. In this case the headline’s initial tier’s focus seems to be inspiring 
reader sympathy towards the victim. The second then presents the cause of tragedy being a seventh 
murder, in which the decision to include “seventh” draws upon the general public’s knowledge and 
interest in knowing more about this prolonged series of horrific murders. The horrific aspect being 
presented in the third and final tier, promoting the bloody nature of the murder. In sum, this 
headline applies the plural form in all three tiers. Thus it draws heavily both on the press’ 
presumption that by now the case could be considered general knowledge among the public, as well 
as their expectation that there existed a desire for more sensationalist news on the notorious case.  
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When The Times settles for the single headline “ANOTHER WHITECHAPEL MURDER” 
(Appendix 3) it is most likely due to the paper striving to maintain its: “... lofty reputation as the 
nation’s premier newspaper despite the steady loss of money and readers.” (Curtis Jr, 2001: 112). 
We can support this claim by referencing Curtis, Jr’s further comparisons of The Times and other 
less distinguished newspapers’ choices of headlines covering the previous Ripper murders. Take for 
example The Times’ headline “ANOTHER MURDER AND MUTILATION IN WHITECHAPEL” 
(Curtis Jr, 2001: 210) compared to that of Pall Mall Gazette’s: “LATEST EAST-END HORROR / A 
WOMAN MURDERED AND MUTILATED / THE VICTIM’S HEAD AND ARMS CUT OFF / THE 
TRUNK FOUND IN A SACK” (Curtis Jr, 2001: 210). Another telling example shows The Times 
again deciding to stick with a sober single headline “ANOTHER MURDER IN WHITECHAPEL” 
(Curtis Jr, 2001: 117) while the paper The Star like the other mentioned competitors boasts a multi-
tiered sensationalist headline: “A REVOLTING MURDER / ANOTHER WOMAN FOUND 
HORRIBLY MUTILATED IN WHITECHAPEL / GHASTLY CRIMES BY A MANIAC” (Curtis Jr, 
2001: 118).  
In sum, we can observe a clear distinction between The Times consistent use of single modest 
headlines compared to the competing papers. These do not at all refrain from constructing multi-
lined headlines allowing for several more value-laden keywords thus resulting in headlines that 
altogether exude sensationalism.   
 
In natural extension this striking difference is perhaps not surprisingly also observed in the article’s 
body text itself. Here again The Times’ overall writing style and choice of wording is of a more 
sober and matter-of-fact nature, while The Daily Telegraph and Daily News indulge in a more lively 
and colorful style, which through comparison will become evident as we in the following will be 
looking at the various sensationalist elements found in the three articles.  
 
Common to the articles is the fact that all three open with dramatic declarations of a another murder 
having taken place. Both The Times and The Daily Telegraph lay heavy emphasis on the gruesome 
nature of the murder, while Daily News initially names the event a tragedy after already having 
declared it “another horrible murder” in its headline. What immediately follows are three detailed 
accounts of varying degree reporting the events leading up to the discovery of the victim Mary Jane 
Kelly, accompanied by equally detailed descriptions of the area in which the murder took place as 
well as the immediate surroundings. 
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Following the location description are brief characteristics of the victim, which, depending on the 
paper, differ in their focus. For example The Daily Telegraph initially only portrays Kelly as 
“twenty-four years of age, tall, slim, fair, of fresh complexion, and of attractive appearance.” 
(Appendix 2: 14), but then softens up a little bit by adding the humanising detail that she was 
known to sing “Sweet Violets” as she had also done on the day leading up to the murder. The same 
details are mentioned in The Times, which also supplies the fact of her singing being overheard, and 
both papers point out the fact that “Nothing more was seen or heard of her until her dead body was 
found.” (Appendix 3: 26). The comments on neighbours having heard her singing, her looks and 
age do not appear in the article by Daily News until after the explicit specification of the condition 
of the corpse. It does, however, express intimate facts about her living arrangements and heritage 
prior to the revelation of the murder. By informing the reader of her assumed male living 
companion and her respectably employed father (Appendix 1: 2), compassion towards the victim is 
created. This then adds even more punch to the shock effect provoked when the graphic details of 
her gory murder are exposed. This approach is what sets the article apart from the other two. While 
these two do describe Kelly’s corpse, their aim seems to be emphasising the mysterious 
circumstances surrounding her murder. This observation will be explored later on in our analysis, 
when the subject of mystery is treated as a whole. 
In all three articles, the murder scene is described in great, gory detail, but the specifics are not 
disclosed immediately. There seems to be a consensus that the best way to enhance the suspension 
is to provide the reader with a teasing bit of information, an unfulfilling morsel. This is then 
followed by a factual recounting of the police activity in preparation to dealing with the crime 
scene. Generally speaking, the articles focus on documenting every single detail that might have the 
slightest importance to the case. Details, which, to some degree, might only be important to the flow 
in a fictional narrative. Two of the articles presents the information in a factual and unobtrusive 
manner, whereas the article by Daily News uses suspense and action to intrigue the reader. This can 
be exemplified with the language used to describe the actions of Mr Bowyer and the landlord Mr 
M’Carthy: “He ran back in some alarm to the shop and told Mr M'Carthy, his employer, what he 
had seen, and the two returned. It soon became evident to them that another murder had been 
committed, and they instantly ran for the police.” (Appendix 1: 2). The active language use helps 
sustain the sense of urgency and alarm, but it also generates associations to fictional narratives. As a 
contrast The Times writes the following: 
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Without waiting to make a closer examination he ran to his employer and told him he 
believed the woman Kelly had been murdered. M'Carthy at once went and looked 
through the broken window, and, satisfying himself that something was wrong, 
despatched Bowyer to the Commercial-street Police-station, at the same time enjoining 
him not to tell any of the neighbours what he had discovered. 
(Appendix 3: 26) 
 
Aside from the first sentence, where a sense of action is evident, the quote keeps a respectful 
distance to the proceedings. Furthermore, The Times’ article minimises the severity of the crime as 
Bowyer relays the idea of murder, but M’Carthy only confirms “that something [is] wrong” 
(Appendix 3: 26). This contrast further substantiates the difference between the more conservative 
The Times and the more tabloid-like Daily News. 
 
As mentioned before, the articles go into great detail when describing the sight of the body and the 
interior of the room, in which she was found. Kelly’s mutilated body is depicted in a very graphic 
manner compared to the previous language use found in the articles. This section in either article is 
riddled with adjectives that stress the severity of the crime, the extent of the mutilations, and the 
shock provoking reality of the deed. Each article begins their portrayal with an introductory 
sentence, something to ensure that the reader is aware of the character of what is about to be 
elaborated upon. Daily Telegraph opens with: “A most horrifying spectacle was presented to the 
officers’ gaze, exceeding in ghastliness anything which the imagination can picture.” (Appendix 2: 
15). It is the first time after the headline that this paper resorts to the excessive use of adjectives. 
The significant detail about those adjectives is the character of them as both “horrifying” and 
“ghastliness”  help paint an eerie and sinister atmosphere. Likewise the Daily News writes: “The 
spectacle that was presented on the door being thrown open was ghastly in the extreme.” 
(Appendix 1: 3). Although the material is the same, and the adjectives being used are much alike, 
the second example still employs a flowing narrative, whereas the first one, despite the drastic 
change in language use, is continuingly a passive depiction. The Times’ continued conservative 
style makes the Daily Telegraph quote seem exaggerated and dramatic by comparison. The 
pragmatic style of The Times is to a degree subdued in the description introducing the sight: ”A 
horrible and sickening sight then presented itself.” (Appendix 3: 27). The adjectives are less 
extreme than in the other two articles, and the length of the sentence also speaks volumes in regards 
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to the narrative as The Times is able to convey their message using approximately half the amount 
of words compared to Daily News and The Daily Telegraph. Arguably this displays the 
conservative standpoint of The Times as they seem to be able to restrain themselves from indulging 
as much in the sensationalist aspects of the murder.  
While the extent to which the three papers describe the mutilations of the corpse do not vary 
significantly, what does vary, is the way in which they go about phrasing their descriptions. 
Notably, in this case, the least violent account is found in The Daily Telegraph, which only brings 
up the state of the body once and manage to indulge very little in the depiction of gore. Instead they 
use very objective and clinical statements: “Nose and ears had been cut off, and, although there 
had been no dismemberment the flesh had been stripped off, leaving the skeleton.” (Appendix 2: 
15) and “That the miscreant must have been some time at his work was shown by the deliberate 
manner in which he had excised parts, and placed them upon the table purposely to add to the 
horror of the scene.” (Appendix 2: 15-16), their usual word use remaining unchanged.  
Comparatively, The Times departs from its usually very conservative style of reporting and indulges 
in graphic descriptions of the body accounting for every mutilation caused to it, including the 
placement of the removed liver on her thigh, the ripped abdomen and stomach, the slashes across 
her face. The most colourful phrases include: “(...) while the face was slashed about, so that the 
features of the poor creature were beyond recognition.” (Appendix 3: 27) and “Her throat was cut 
from ear to ear, right down to the spinal column.” (Appendix 3: 27). The Times brings up the 
condition of the body a second time when they include a witness statements by M’Carthy. That 
allows him to add his take on the shocking sight, providing an additional rather vivid description. 
Daily News manages to provide not one, but two portrayals of Kelly’s corpse, not including their 
witness statement by M’Carthy, which again touches upon the subject with the same amount of 
gory details. Furthermore, Daily News by far contributes the most explicit accounts of the body as 
they resort to shocking and vivid formulations painting a gruesome picture in the minds of their 
readers: “The body was so horribly hacked and gashed that, but for the long hair, it was scarcely 
possible to say with any certainty that it was the body of a woman lying entirely naked on the 
wretched bed, with legs outspread and drawn up to the trunk.”  (Appendix 1: 3) and “(...) the flesh 
roughly torn from the thigh (...)” (Appendix 1: 3) in their first description. In the second depiction 
there are examples such as: “(...) and the flesh of the cheeks and forehead peeled off (...)” 
(Appendix 1: 7),“(...) despoiling the corpse of its human semblance. ” (Appendix 1: 7), and “The 
abdomen had been ripped open and disembowelled, portions of the entrails lying about the bed 
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(...)” (Appendix 1: 7). Once again Daily News applies the heaviest use of shock-inducing phrasings 
that do not just tell the reader what has happened to Kelly, but show it. 
 
The increasing level of gory details presented in the different articles is likely a direct result of the 
public's interest in reading about intense violence. This fascination was not only evident in 
escalating newspaper sales. Whenever an intriguing murder could be reported on, the public’s 
fascination could be witnessed in the streets, as police would struggle to manage the immense 
crowds that would be drawn to scenes of murder: “As the news spread numbers flocked in from 
distant parts of London, and throughout the evening it was with difficulty that the constables on 
duty could keep the anxious and excited people from massing together in impenetrable throngs, 
blocking both road and footways” (Appendix 1: 4). The physical presence of the public made it 
even less of a secret to the press, that a murder as gruesome as that of Kelly, constituted a potential 
goldmine, explaining the rather enthusiastic nature observed in their promoting of the excessive 
amounts of blood and gore. 
 
While the sheer audacity surrounding the mutilations meant that the reporters did not have to 
exaggerate this particular aspect at all, the nature of the victims provided less desirable writing 
material. Knowing full well that a key element to most good murder stories were victims that the 
reader could sympathise or even empathise with, prostitutes usually did not fall into that category. 
Given the nature of their profession, reporters often had to consider, which angle would be the most 
efficient to pursue. Hence, focussing on the brutal nature of the killings, Kelly’s especially, made it 
an easy task for the press to pursue the angle of demonising Jack the Ripper. Making the culprit out 
to be a degenerate maniac, barely qualifying as a human being, was achieved both by reporter’s 
hand as well as by the inclusion of statements made by shocked witnesses, for example: “The sight 
we saw I cannot drive away from my mind. It looked more like the work of a devil than of a man.” 
(Appendix 3: 29). While this example stems from The Times, the article itself consistently uses the 
sober, fitting term ‘murderer’ whenever referring to the unknown killer, and generally does not put 
any effort into directly demonising the man responsible. While making use of more charged 
phrasing than The Times, The Daily Telegraph all in all does stick to a relatively modest intensity in 
their mentioning of the perpetrator. The few exceptions which directly demonise the killer consist 
of the initial approach: “(...) the mysterious and crafty assassin who has again become the terror of 
Whitechapel.” (Appendix 2: 17) and the later exacting judgment on the character of the assailant: 
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“Maniac he may be; a coward he certainly is; and hence, when he deemed it no longer safe to 
butcher his victims in the street, he followed them indoors.” (Appendix 2: 18). The most gaudy 
choices of words once again belongs to The Daily News, which puts great effort into directly 
demonising the killer throughout their article calling him both a “wretch” (Appendix 1: 4), a 
“miscreant” (Appendix 1: 1) and a ferocious monomaniac (appendix 1: 9). 
The core purpose of the press was to inform the public through whichever stories the editors found 
newsworthy. This position came with the power to dictate and promote moral values upon the 
public, while simultaneously making it clear what constituted indecent, unacceptable behaviour. 
Emphasising the maliciousness of the murderer and his deeds was an easy and obvious opportunity 
to foster a common consciousness with a strong sense of good and evil, Jack the Ripper easily being 
framed as the devil. The wish to distance the nature of both the killer and his acts from the 
wholesome English civilisation, created an obvious distinction between good and evil, and quickly 
became an agenda that the many publishers pushed vigorously. Daily News seems to be a telling 
example of this tendency, as they continue to further maintain the contrast of good vs. evil with 
long phrases rigorously judging and condemning Jack the Ripper and his actions:  
 
While the first magistrate of the City was proudly moving through the streets in stately 
pomp to pay homage at the shrine of Justice, the dreary raven cry of the newsboys was 
announcing, "Another horrible murder and mutilation in Whitechapel!" and this, there is 
every reason to believe, by the miscreant who has so long laughed at Justice, and has 
dealt blow after blow with the malignity and the mysterious impunity of a fiend.  
(Appendix 1: 1). 
 
This example manages to both condemn the evil known as Jack the Ripper in a rather melodramatic 
fashion, and at the same time establishes a clear cut image of the forces of good vs. evil, the good in 
this instance represented by the first magistrate paying homage at the shrine of Justice. In their 
consistent effort to create a picture of Jack the Ripper as being the personification of pure evil, the 
Daily News makes the interesting decision twice to name his deeds as ‘work’: “Then the wretch fell 
to his hideous work of destruction (...)” (Appendix 1: 4) “...committed his demoniacal work under 
the woman’s own roof (…)” (Appendix 1: 5). A possible explanation to the motivation behind this 
decision is perhaps found in the applied importance of the word’s meaning existing at the time. All 
three articles make a point of consistently announcing the professional titles of every person 
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involved in the case. It can be argued that during the time one’s identity was largely bound to the 
nature of one’s work. 
It is commonly known that a person’s social standing was a rather important and dominant aspect of 
Victorian London, and the nature of someone’s work served as an easy measure in regards to social 
status. The more prestigious or respectable the work, the higher on the social ladder the person was 
placed. Thus twice referring to the killings as ‘work’ might constitute yet another way of 
denouncing the murderer, and a perhaps subliminal contrast is created between the condemnation of 
the killer’s work and the praise given to efforts by respectable men of the civilised society. This 
point is evident in the following examples from The Daily News: “(...) the stolid reticence of the 
police(…)” (Appendix 1: 8), “... stalwart constables…” (Appendix 1: 9), “... the surgeons did not 
quit their work until every organ had been accounted for, and placed as closely as possible in its 
natural position.” (Appendix 1: 9). However, while this article seems to make an effort to present 
the authorities in as good a light as possible, it is no secret that over the course of the Ripper 
killings, the police were the recipients of a significant amount of criticism from the press and the 
public (Curtis Jr, 2001: 105). Examples can be found in The Daily Telegraph’s article where the 
competence of the authorities is called into question albeit in a somewhat implied manner: “As yet 
the murderer is at large, and if the police have any clue they have dissembled their knowledge with 
absolute success.” (Appendix 2: 19). 
In relation to the subject of good vs. evil as a theme being present in the articles, it seems only 
natural to return to a point earlier made regarding murder victims. The specific focus being the 
presentation of Kelly as a person and a victim. As previously mentioned, prostitutes rarely made for 
good victims in murder stories as they were thought to be hard for readers to sympathise with. 
However, rather than simply breeze over the indecent nature of the victim, as tradition would entail, 
it seems that in all three articles there is an observable effort made by the journalists to try to elevate 
Kelly’s character from the low standards and morals commonly attributed to the fallen class. 
Diminishing the focus on Kelly’s sexuality and the sexual nature of her work, and instead 
emphasising the regrettable circumstances of her life, helps construct a sense of innocence on 
Kelly’s behalf. A characteristic, which is not unknown in the gothic genre. The focus also further 
builds the sense of Jack the Ripper as an inhuman beast, another characteristic of the gothic genre. 
Attempts are especially made by the two least conservative papers, Daily News and The Daily 
Telegraph, who throughout their articles bring up redeeming factors about Kelly and her situation in 
life with the goal of inspiring as much sympathy as possible. One approach was to promote the 
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things that made her stand out from the rest of the unfortunates in the slum: “The poor woman who 
has been thus foully done to death was by no means among the lowest of her fallen class.” 
(Appendix 2: 22). All three papers using the same witness statement clarify that: “... [Kelly’s] 
education was much superior to that of most persons in her position of life.” (Appendix 1: 12, 
Appendix 2: 21, Appendix 3: 30). Another interesting example is found in the three articles’ 
contradicting descriptions of Kelly’s physical appearance. Daily News’ only accounts for her 
appearance through a witness statement made by a Mrs. Caroline Maxwell who says: “Mary Jane" 
(I only know her by that name) was a pleasant little woman, rather stout, fair complexion, and 
rather pale.” (Appendix 1: 11). Both The Times and The Daily Telegraph, on the other hand, supply 
descriptions based on the opinions of the reporters. By comparison, these depict Kelly as having 
been a more attractive woman than the statement by Maxwell would have one believe. The Daily 
Telegraph writes about Kelly:“The unfortunate woman was twenty-four years of age, tall, slim, fair, 
of fresh complexion, and of attractive appearance.” (Appendix 2: 14). Near the end of the article 
they circle back to the subject and add: “[Kelly] was of a fair complexion, with light hair, and 
possessing rather attractive features, dressed pretty well. Usually she wore a black silk dress, and 
often a black jacket, looking shabby genteel in her attire, but generally neat and clean.” (Appendix 
2: 22). Similarly, albeit in a less comprehensive manner, The Times expresses that Kelly: “ (…) was 
considered a good-looking woman, of fair and fresh complexion (...)” (Appendix 3: 25). Curiously, 
Maxwell’s depiction states Kelly having been little and stout while the two reporters statements 
entirely contradict that by portraying her as tall and slim. Whether this discrepancy is due to poor 
information, or is a clear example of reporters exaggerating Kelly’s physical attractiveness to 
provide the story with a more ‘attractive’ victim is, of course, impossible to say for sure. 
An overall sentiment made by The Daily Telegraph was that: “Dorset-street abounds in women 
whose features, language, and behaviour are such that the smallest vestige of self-respect, if any 
remained in Mary Jane Kelly, would be sufficient to distinguish her from the more degraded of her 
associates.” (Appendix 2: 22). Branding the neighbourhood and its general population with such a 
low esteem provided more impact for even the slightest redeeming qualities attributed to Kelly. The 
papers were interested in presenting her pleasing personality and largely achieved this through 
witness statements: “She was a pleasant girl, (…) and seemed to be on good terms with 
everybody… Poorly dressed, as she was, of course, badly off.” testified a Mrs. Prater to the reporter 
(Appendix 1: 12). Finally, it can be argued that common for all three articles, though admittedly to 
varying degree, attempt to wrap up Kelly’s death as tragic. Furthermore, witness statements make it 
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known that Kelly was in a happy and comfortable relationship with her presumed husband, who 
made an effort of supporting her as best he could (Appendix 1: 5, Appendix 2: 17, Appendix 3: 25). 
While discrepancies occur once again in the articles when reporting on whether or not Kelly was a 
mother, both The Times and Daily News claim that she was and thus explain that she took to the 
streets purely out of necessity in order to prevent her young son from starving (Appendix 1: 6, 
Appendix 3: 31). This creates a strong incentive for all the readers with children of their own to 
sympathise deeply with the victim.  The Daily Telegraph on the other hand explicitly reports that 
Mary Jane Kelly “(...) never had any children” (App. Tele: 8), which in some sense lessens the blow 
of her murder to the reader. 
In sum, all three papers attempt, admittedly to varying degrees, to present Kelly as a likable victim 
by showcasing any and every available quality about her that would redeem her and inspire the 
sympathy of readers. Especially the last points regarding her relationship and her young boy can 
arguably be seen as an attempt to further elevate her death from murder to a tragedy.  
 
Since most stories of murder and crime were of a rather banal and very ordinary nature, many 
reporters would often be compelled to exaggerate the amounts of e.g. mystery and gore. As 
evidenced earlier, the murder of Mary Jane Kelly provided more than enough gore making any 
exaggeration of that aspect entirely unnecessary. The same can be said when it comes to the amount 
of mystery in the series of murders, which provided plenty for reporters to delve into. Kelly’s 
murder, being the most notorious in the series, was in itself already shrouded in mystery, reporters 
merely had to elaborate upon the circumstances instead of creating exaggerated mysterious ones of 
their own. All three articles dwell upon the same main factors of mystery: No noises were heard 
before, during, or after the murder, the murderer left no discernible clues or pieces of evidence, 
there have still been no sightings of the murderer, and two witness statements describe a suspicious 
gentleman. Furthermore all the articles directly phrase and emphasise the circumstances as being of 
“mysterious” nature. 
The degree of elaboration is what sets the articles apart the most, for instance Daily News reports 
very briefly on the noise-issue: “(...) not a sound was heard (...)” (Appendix 1: 4), while The Daily 
Telegraph grants the circumstance more attention: “Not one of them had heard any sound (...) The 
walls are of thin match lining, which makes this circumstance the more unaccountable (...) the 
couple in the room overhead had slept soundly without being awakened by scuffling in the room 
beneath them.” (Appendix 2: 16). The Times likewise mentions this aspect several times and 
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specifically emphasises the oddness of this: “It is most extraordinary that nothing should have been 
heard by the neighbours, as there are people passing backwards and forwards at all hours of the 
night, but no one heard so much as a scream. (Appendix 3: 30).  
Just like no one had seen or heard anything, neither were there any clues left at the scene of the 
murder, adding further mystery as to how the killer was able to strike down upon his victims and 
then seemingly vanish into thin air without a leaving a single trace. The most dramatic examples 
contributed by The Times: “The murders, so cunningly continued, are carried out with a 
completeness which altogether baffles investigators. Not a trace is left of the murderer, and there is 
no purpose in the crime to afford the slightest clue, such as would be afforded in other crimes 
almost without exception.” (Appendix 3: 33) and The Daily Telegraph: “... there is still no clue as to 
the identity of the mysterious and crafty assassin who has again become the terror of Whitechapel.” 
(Appendix 2: 17). 
Finally the articles all include the two witness statements given by Mrs. Paumier and Sarah Roney, 
who both describe a suspicious gentleman making eerie statements suggesting he might involved 
somehow (Appendix 1: 11-12, Appendix 2: 20, Appendix 3: 32). While the statements in and of 
themselves provide a great deal of mystery as to the nature of this strange person, it is interesting to 
note that none of the articles indulge in sensational speculation about his identity. One would think 
his behaviour presented a perfect opportunity for reporters to add further intrigue to the case by 
more thoroughly discussing the suggestive nature of his odd statements, but all three articles 
completely refrain from doing so. Perhaps more or less directly accusing the man of being Jack the 
Ripper would be considered indecent and too much of a speculative leap, even by the most 
sensationalist newspapers. 
As previously mentioned, the articles openly mention that the case is mysterious. The reporters’ 
actually rather blatantly point out this fact once or twice in either article with phrasings like: “(...) 
and up to the present time the occurrence is enveloped in as much mystery as were the previous 
murders.” (Appendix 3: 27) and “Whatever may be the truth of the matter, it seemed last night to 
be enshrouded in just as great a mystery as the preceding ones (…)” (Appendix 1: 4). The reader 
therefore has little doubt about the overall sentiment found within the articles. 
 
While on the topic of mystery and mysteriousness, it is worth looking into the gothic genre’s way 
of constituting this element. Although the articles are obviously not written in the style of literary 
fiction, some of them do, however, implement techniques normally associated with it. 
Page 44 out of 53 
 
In the introduction of The Daily News article, the general setting is placed with attention to the 
narrative. The atmosphere of mystery is build in the description of localities related to the 
murders. For instance as the grand ceremony of the magistrate at the shrine of justice is 
interrupted by “(…) the dreary raven cry of the newsboys (...)” (Appendix 1: 1) or later on as the 
series of murders are used as links guiding the reader through the locations of the case and ending 
close to where the murder prior to Mary Jane Kelly’s took place. The narrative culminating in the 
discouraging depiction:  
 
About half way down this street on the right hand side is Miller's court, the entrance 
to which is a narrow arched passage, and within a few yards of which, by the way, 
last night there loomed grimly through the murky air a partly torn down bill 
announcing a reward of £100 for the discovery of the murderer on the last occasion.  
(Appendix 1: 1). 
 
Not much speculation is observed in the articles covering Kelly’s murder. One panic-inducing 
example in the article by Daily News announces the probability of the killer being present among 
the throngs of people: “the probability was he was then among them, listening to their 
denunciations of him with diabolical enjoyment.” (Appendix 1: 4). The few remaining examples 
of speculation being done primarily revolve around discussing the police’s current working 
theory regarding the identity of the killer and his occupation. The theory that the Ripper was 
probably a ‘short-voyage man’ travelling to and from England, making it like that he was a 
foreigner, is covered in all three papers. Both Daily News and The Times agreed that: “[this 
theory] puts a fresh complexion on the theory of the murders.” (Appendix 1: 8, Appendix 3: 31). 
The reporters likely conscious choice of ‘fresh’ notifies the reader that more intriguing material 
concerning this theory is to be expected to appear in future articles breathing even more life into 
the case. Furthermore, by pushing the theory that the killer was a foreigner (a theory already 
embraced the majority of East-End residents), the press made an active effort to debunk the 
possibility of an Englishman committing such heinous crimes. 
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Comparison and discussion of findings 
The project has approached its materials from a hypothesis suggesting that the two mediums apply 
genre elements traditionally associated with Gothic and Victorian New Journalism across the genre 
division. The focus has been on the way in which the used genre tools have been applied, and to 
what purpose. The analyses unearthed both similarities and differences, and these findings will be 
discussed in the following section. 
 
Arguable the most visible similarity lies in the shared theme of good vs. evil. There can be little 
doubt that Robert Louis Stevenson tackled the topic with complete consciousness. Comparatively, it 
can be discussed to what degree reporters applied conscious thought to the theme in their coverage 
of Kelly's murder. While Stevenson succeeds in treating the subject in a sophisticated and open 
minded manner, going so far as to delve into psychological aspects, the selected articles handle it a 
much more superficially and opinionated. As put forward in the analysis of The Strange Case of Dr 
Jekyll and Mr Hyde, Stevenson brings to light the hypocrisy of Victorian society by proposing that 
a temptation towards evil-doing is found in every man regardless of his social standing. 
Immediately this seems very similar to Fleet Street’s common practice of utilising first class murder 
cases as public reminders that any member of society was susceptible to moral corruption. 
However, Stevenson makes a point of emphasising the vital distinction between men hiring thugs to 
carry out their crimes for them, while Dr Jekyll proclaims himself the first to do it personally and 
for sheer pleasure. With an eerie resemblance to Stevenson’s work, Jack the Ripper served as a rare 
example of a man seemingly motivated by nothing but pleasure. The shocking difference being that 
unlike Dr Jekyll and Mr Hyde, Jack the Ripper was not a character of fiction, but of the real world. 
 
Despite the obvious difference between the two villains (one being fictitious, the other not), 
Stevenson’s portrayal of evil personified shares many similarities to the demonising of Jack the 
Ripper done by the reporters of Victorian New Journalism. Both Stevenson and the reporters make 
great effort to practically equate Mr Hyde and Jack the Ripper with the Devil. As mentioned in the 
analysis, when describing the appearance and demeanour of Mr Hyde, Stevenson makes use of 
wordings like ‘devilish fury’, ‘like Satan’ and ‘devil long being caged’. Similarly, the three articles 
contain phrases bearing considerable resemblance to Stevenson’s approach using phrases like ‘work 
of the devil’ and ‘demoniacal work’. While their approaches are very similar, their purposes for 
doing so seem to differ. The articles’ reasons for demonising Jack the Ripper seem relatively 
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obvious. By distancing the murderous figure as much as possible from civilised English society, 
practically denying the killer any traits of humanity, they reduce him to a single unrelatable force of 
evil. Comparatively, Stevenson’s goal to equate Mr Hyde with Satan is perhaps not as easily 
pigeonholed. Stevenson is throughout the novella very concerned with the duality of man, and he 
contemplates the two opposite ‘extremes’ that are found in every man. The reader would initially 
consider Mr Hyde and Dr Jekyll each other’s direct counterparts, placed on the opposite ends of the 
moral spectrum. The bigger the contrast established between the apparent gentleman Dr Jekyll and 
Mr Hyde, the more shocking the final reveal of the two being one and the same person. 
 
Taking into consideration that Stevenson works within the Gothic genre, he aims to treat and 
explore the duality of man in a serious manner, and achieves this by keeping the story as grounded 
as possible. Rather than having evil embodied by using a ‘traditional’ Gothic monster, Stevenson 
shocks and terrorises the reader by having it represented in the human, albeit deformed, figure of 
Mr Hyde. 
By comparison, it is interesting to see that the articles, in their effort to achieve a similar level of 
shock and terror, choose to apply the ‘traditional’ Gothic approach by exaggerating the nature of 
Jack the Ripper, practically making a monster out of him. The newspapers’ motive for doing this 
being the wish to distance him as much as possible from Englishness, while at the same time 
profiting from the sensationalism of a ‘monster’ being on the loose. 
 
In addition to the duality of man, Stevenson explores the underlying hypocrisy of late Victorian 
society. The articles, on the other hand, stand to gain nothing from suggesting the existence of any 
such hypocrisy taking place. While hypocrisy is not deliberately presented by the reporters, it can 
be argued that it is nevertheless present. The role of the late Victorian press constituted somewhat 
of a double standard as the press preached proper moral values, normative behaviour, and 
condemned murderers and criminals, while at the same time eagerly promoting the gory, 
sensational details of crime stories to the same audience.  
 
Mystery is a predominant tool utilised in both Dr Jekyll and Mr Hyde and the selected articles. In 
Dr Jekyll and Mr Hyde mystery is primarily created through the slow and suspenseful unfolding of 
Mr Hyde’s identity, as well as with picturesque descriptions of the settings, producing atmospheres 
with underlying eeriness. While the articles assign significant space to describing both the murder 
Page 47 out of 53 
 
scene itself and its immediate surrounding, adding mystery or eeriness to the setting does not seem 
to have been attempted. Assuming the reporters had intentions other than simply filling out paper 
space, it can be argued that the likely goal was to create vivid depictions allowing readers to further 
immerse themselves in the story. Why the reporters did not attempt to produce a mysterious 
atmosphere through the use of Gothic tools is uncertain. Perhaps they believed the killing itself and 
its circumstances provided more than enough mystery. 
Posing more questions than are answered is a trait common between the two medias. This produces 
mystery through an increasing level of suspension. While Stevenson deliberately does not provide 
the reader with any substantial revelations until the very end, the reporters were, due to the nature of 
the case, simply unable to grant answers. In sum both sequences succeed in providing incentive for 
readers to keep reading in the anticipation of mysteries being resolved. 
 
Kelly’s case itself provided the journalists with so many baffling elements that provided plenty of 
material to work with, meaning there was little need for exaggeration. 
Stevenson similarly refrains from amplifying features unnecessarily, but seemingly with a different 
purpose. Throughout, the novella is kept as grounded as possible, possibly in an effort to convey the 
message with a high sense of realism. If Stevenson’s hope was to make readers consider his 
proposition of duality in them as credible in the real world, any exaggerated elements might have 
taken away from that goal.  
 
The most striking difference between Dr Jekyll and Mr Hyde and the articles is observed in their 
different approaches towards violence. In the articles the violence is elaborated upon at any given 
chance, the gory details being the easiest element to exploit in an effort to stir up sensation. The 
novella barely mentions any gore, but instead focuses on Mr Hyde’s violent actions as well as his 
demeanor while they are performed. 
While the articles seek to stimulate their readership by excessively providing them with gory details 
of blood and mutilations, Stevenson refrains from indulging in graphic descriptions of violence. 
Since the goal of the novella is most likely to provide the reader with intellectual challenges, 
extreme gore would distract from the narrative and its themes. 
 
In the articles, speculation is used as a tool to enhance the effect of already mysterious aspects 
surrounding the murder. From Jack the Ripper’s ability to strike and vanish without a trace, over 
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witnesses’ mentioning a suspicious man making ominous statements, to the authorities’ working 
theory on the identity of the killer, it all remains unanswered. All these points make for potential 
subjects to speculate upon, if not by the reporters, then by the reader. 
Mr Utterson seeks to unravel the mystery of the relationship between Dr Jekyll and Mr Hyde, which 
is also the focal point of the speculation in the novella. Mr Utterson is fighting the unknown and 
irrational by trying to comprehend the clues in his possession, he becomes the detective of the story, 
he is Mr Seek. 
The Mr Seek of the article is not within the pages, instead the reader has the opportunity to assume 
his role and collect all the clues and subtle suspicions and try to solve the case. 
Getting the chance to immerse oneself in the material - whether following Mr Utterson, or taking 
the lead oneself - the act of speculation becomes a highlight for the reader. In relation to Jack the 
Ripper, speculating on the probability of the killer most likely being among the crowd augments the 
thrill, if not panic, of the killer still being at large.  
 
Conclusion 
In sum, in relation to the first part of our hypothesis, we can largely conclude that traits from 
Victorian New Journalism have been found in the Robert Louis Stevenson’s novella The Strange 
Case of Dr Jekyll and Mr Hyde and likewise Gothic traits have been observed in the three selected 
articles covering Mary Jane Kelly’s murder by Jack the Ripper. However, when this is the case it is 
not due to the reasons we had originally presumed. Instead, over the course of our work we have 
come to acknowledge that the fluidity we had expected to find is more likely attributed to common 
core traits already inherent in the two genres, rather than stemming from the authors being inspired 
by each other’s respective genres. In conclusion, both materials make efforts to produce sensation, 
mostly by utilising elements from their respective genre toolboxes. Stevenson makes little use of 
elements not common to both genres, while the reporters to some extent apply Gothic touches in 
their writing. Despite the similarities it seems evident that Stevenson and the late Victorian 
journalists applied the similar genre traits with very different goals in mind. In treating the notion of 
evil personified, Stevenson sought to treat and explore the duality of man hoping to spark 
intellectual debate, while the press’ main interest seemed to be exploiting and promoting the 
sensational nature of Kelly’s murder for financial gain. 
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